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From the Editor:

Art emerges simultaneously with nature and human civilisation, functioning as a
fundamental mode of human expression and inquiry. From prehistoric markings to contemporary
digital practices, art has continuously served as a means of interpreting existence and constructing
meaning. Nature, as the primary source of form, rhythm, and harmony, has always informed
artistic creation; thus, environmental degradation poses a serious threat to both cultural
sustainability and human creativity.

The artist differs from others not only in craft but also in perception. Through heightened
observation and sensitivity, artists translate emotional, social, and philosophical concerns into
visual and symbolic systems. Art thereby becomes a language—capable of communicating
complex human experiences beyond verbal expression. In the contemporary context, artistic
practice has expanded beyond traditional materials to include Virtual Art, Artificial Intelligence,
and immersive media. These developments represent not a rupture from tradition but an extension
of artistic evolution. However, critical engagement and ethical responsibility are essential to ensure
that technology serves humanistic and cultural objectives.

Historically, art has been closely associated with patronage, power, and economy, as seen
in temple art, court paintings, and monumental architecture. In today's global art market,
traditional, tribal, folk, and digital arts coexist, reflecting broader recognition of diverse cultural
narratives. While art functions as an economic asset, its enduring value lies in its cultural,
historical, and social significance. Art transcends aesthetics to engage with spirituality, identity,
and collective memory. From Vedic philosophy and classical aesthetic theories to contemporary
virtual environments, art reflects society's evolving consciousness.

Therefore, artists, educators, and students bear a collective responsibility to preserve
artistic heritage, engage critically with emerging technologies, and uphold ethical and humanistic
values within creative practice.

In conclusion, art serves as a bridge between humanity and the cosmos, grounded in
observation, enriched by imagination, and sustained through expression. Its continuity ensures not
only the survival of culture but also the intellectual and spiritual growth of society.

Wishing you all the best with season’s greetings and all the best wishes!

Shekhar Chandra Joshi



Keynote Address by Professor Shekhar Chandra Joshi of Views and News
Arts Conference 2025 held on 6 October in Almora

Opening

Today, | feel blessed by the Almighty to stand before you as the Keynote Speaker of VNAC 2025.
Perhaps it was His wish that | take a lead in this gathering—a confluence of artists, scholars,
students, and visionaries—who together represent the past, present, and future of art. | extend my
heartfelt welcome to our Chief Guest, Special Guests, Chairman of the Inaugural Session,
authorities, Deans, Heads of SSJ University, and Faculty of Visual Arts, WAYSAC LP, delegates,
paper presenters, researchers, students, student’s leaders, Alumni of visual arts, art lovers,
esteemed guests, and members of the press and media.

The Big Questions

Before we move forward, let me place before you a few fundamental questions:
What is Art?

What is Indian Art, especially visual art?

How is art associated with us?

How are its forms changing?

What are our responsibilities as artists, scholars, and educators?

What is the role of Virtual Art and Al?

And most importantly—What is the future of our art?

Understanding Art

Aurt begins with the birth of nature and man.

The entire cosmos is itself the artwork of a supreme unknown artist. Every living and non-living
entity carries within it an element of artistry. In Sanskrit, Kala () means both art and skill. From
Chitrakala (painting) to Nritya (dance), it embraces every expression of creativity.

In Latin, the word Ars meant craft. In Japanese, it is Geijutsu or Bijutsu. In French, simply Art. In
German, Kunst. In Chinese, Yishu. Each culture names it differently, but the essence remains the
same—a human attempt to give meaning and beauty to existence. As Kramrisch once observed—
“In India, the ultimate end of life is deliverance, and art is one means of attaining it.”

Indian Visual Arts: Roots and Evolution

Indian art is as old as our civilization itself. From cave paintings of Bhimbetka, Ajanta, and Ellora
to temple sculptures of Khajuraho, Konark, and Jageshwar, art has preserved our cultural memory.
From Rajput and Pahari miniatures to Madhubani, Warli, and Aipan folk traditions, every region
of India breathes a unique artistic expression. Textiles like Banarasi brocade, Kashmiri embroidery,
Bandhej of Rajasthan, and Minakari of Rajasthan are more than crafts—they are living art forms.
Our manuscripts, Pattachitras, Phads, and Thangkas carry forward stories of gods, music, yoga,
and the eternal rhythm of life. Indian Constitution guarantees us freedom of speech and
expression—and artists have been the truest custodians of this freedom.



The Artist and Society

An artist is different from others—not because they hold a brush or carve stone, but because they
see, listen, and observe differently. Artists translate human emotions into symbols, colours, and
forms. But freedom comes with responsibility. M. F. Husain’s controversies or the recent debates
in Varanasi remind us that art can also enter the realm of conflict when cultural and emotional
sentiments are at stake. Hence, respect for tradition and dialogue with society are essential.

Art, Technology, and Al

Today, art is not confined to canvas, clay, or stone. We are entering a new chapter—the age of Virtual Art
and Artificial Intelligence. Al in art: tools like Canva Al, PixIr Al, Adobe Firefly, and Freepik Al
generate visuals, expand imagination, and simplify creative processes.

VR in art: Virtual Reality galleries allow us to walk with Monet, Renoir, or Rembrandt from our
living rooms.

Education with Al & VR: Students now learn through immersive experiences, personalized study paths,
and intelligent tutoring systems. Yet, let us remember—technology is a tool, not a replacement for
creativity. Technique is “how we do,” while technology is “what we use.” Without the human soul, art
would become mere decoration, not inspiration.

Wealth and Art

Throughout history, art has been linked with wealth—gold leaf paintings of Europe, temple art in
India, or portraits commissioned by royals and merchants. Today too, art is both an investment
and a cultural legacy. Auction houses now include tribal art, folk crafts, and digital art in their
catalogues. But true wealth of art is not in money—it is in the preservation of identity, culture,
and heritage.

The Future of Art

So—what lies ahead? The future of art will be:

More technological—Al, VR, AR blending with traditional mediums.

More participatory—audiences will not just see, but interact with art.

More sustainable—art responding to climate, society, and global challenges. More democratic—
thanks to digital platforms, art will no longer be limited to galleries, but open to all. Artists of
tomorrow will not only be creators, but also educators, innovators, and social commentators.

Closing Thoughts

Art is not just about aesthetics—it is about humanity, spirituality, and society.
From the Vedic times to Virtual Reality, the journey of art continues.
Let us as artists, educators, and students uphold this heritage, embrace new technologies wisely,
and ensure that art remains not only a reflection of beauty but also a beacon of truth.

As | close, let me remind you:

Art is the bridge between man and the cosmos. It begins with observation, grows with imagination,
and survives with expression.

Thank you. i



The Evolution of Artistic ‘Views’ — A Study of Philosophical Shifts from
Ancient Aesthetics to Post-Digital Aesthetics

Prof. Shubham Shiva

Incharge, Drawing and Painting Department
Dayanand Girls PG College, Kanpur

Mob- 9839512609

Email- shubhams.shiva@gmail.com

The history of visual art is also a history of philosophical “views.” From the metaphysical
resonance of Indian or Greek traditions, through the rational order of Renaissance humanism, to
the fragmented, pluralist aesthetics of modern and postmodern art, “views” in art have never been
static. The emergence of digital and post-digital environments has further transformed artistic
practices, making interactivity, hybridity, and simulation central to visual culture. Here I have tried
to explore course of artistic “views,” situating ancient aesthetic theories in dialogue with
contemporary digital art. By tracing these shifts, it proposes a framework for post-digital aesthetics
that bridges ancient wisdom with present innovation, envisioning art as a medium for global
dialogue, ecological responsibility, and community transformation.

The term “view” implies more than physical vision. It carries layered meanings, far beyond the
immediate act of seeing. While “view” itself denotes the physical gaze—the sensory experience
of perceiving an artwork. At deeper level, it refers to a conceptual lens shaped by philosophy,
culture, and historical circumstance. Therefore, “views” are not merely optical but epistemological
and ontological—they reflect how societies understand reality, truth, and the role of art within that
order. To speak of the evolution of “artistic views” is to chart how civilizations imagined the
function of art, the role of the artist, and the nature of beauty. In ancient traditions, “view” was
inseparable from metaphysics. Indian aesthetic theory, as codified in Bharata’s Natyasastra (c. 200
BCE-200 CE), framed artistic creation as a process of generating rasa, a flavour or essence that
allowed audiences to transcend individual emotion and participate in a collective, universalized
aesthetic experience. Similarly, in classical Greek thought, Plato and Aristotle debated art’s status
as mimesis—an imitation of the world that either distanced humanity from truth (Plato) or drew it
closer to moral understanding through catharsis (Aristotle). Here, “view” signified art’s
philosophical responsibility: to reveal, to educate, to transform.

In the Renaissance, “view” was reconfigured through humanist philosophy and scientific
discovery. The invention of linear perspective turned vision into a rational system, aligning the
eye with mathematical order. Leon Battista Alberti, in De pictura (1435), famously described the
painting as a finestra aperta—an open window through which the viewer apprehends a coherent
world. This technical innovation reflected a broader philosophical shift: the privileging of the
human subject as the measure of reality. The “view” thus became not only visual but
anthropocentric, embedding human rationality into the very fabric of pictorial space.

In modernity, “views” fragmented alongside philosophical and social upheavals. Impressionism
foregrounded subjective perception, suggesting that no two individuals “see” the same moment
alike, as in Monet’s Impression: Sunrise (1872). Cubism dismantled singular perspective
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altogether, presenting multiple views simultaneously to reflect the relativity of modern experience.
These shifts revealed a new philosophical stance: vision was not a stable window to truth but a
constructed, contingent phenomenon shaped by context, psychology, and culture.

In contemporary digital and post-digital contexts, the meaning of “view” has expanded yet again.
Here, viewing is not passive but interactive. Audiences become co-creators, shaping the outcome
of digital installations, virtual reality environments, or Al-generated works. The very act of
viewing becomes entangled with networks, algorithms, and collective participation. “View” is no
longer the static perception of an object but a dynamic event, mediated by technology and
distributed across platforms.

Ancient Views of Aesthetics- Indian Perspectives

The Indian conception of art ($ilpasastra and kalasastra) was never isolated from philosophy,
spirituality, or community life. Unlike the Greek emphasis on representation (mimesis), Indian
theories of art foregrounded transformation—of perception, consciousness, and even cosmic order.
The most influential is Bharata’s Natyasastra (c. 200 BCE-200 CE), which codified performance
and by extension all visual arts. Central to this system is the doctrine of rasa, meaning “essence”
or “flavour.” According to Bharata, the purpose of art is not mere depiction but the evocation of
rasa—a universalized aesthetic experience in which the spectator transcends individual emotions
and participates in a higher, collective reality.

Rasa functions through bhavas (emotive states) presented by the artist. When properly performed
or represented, these states awaken the corresponding rasa in the audience. For instance, the karuna
rasa (compassion) aroused by depictions of the Buddha’s renunciation or scenes from the Jataka
tales in Ajanta murals (2nd century BCE-6th century CE) does not remain personal pity but
transforms into a meditative realization of universal compassion. Thus, art becomes a bridge
between the temporal and the transcendental.

The concept of dhvani (suggestion), was later developed by Anandavardhana (9th century CE).
His Dhvanyaloka asserts that the highest function of art lies in its power of suggestion—what is
implied but not explicitly stated. This theory enriched Indian painting, sculpture, and poetry, where
symbolic motifs carried layered meanings. For example, the lotus is not only a flower but an
emblem of purity, divine birth, and cosmic unfolding.

Temple architecture and sculpture further embodied these aesthetic-philosophical ideas. The Chola
bronzes, particularly the iconic image of Siva Nataraja (11th century CE), epitomize this union of
metaphysics and aesthetics. Here, Shiva dances the tandava, symbolizing creation, preservation,
and destruction—the eternal rhythm of the cosmos. Ananda K. Coomaraswamy observed that the
Nataraja is not merely an artistic marvel but “the clearest image of the activity of God which any
art or religion can boast of.” The beauty of form (proportion, grace, symmetry) harmonizes with
the profundity of spiritual symbolism, producing an image that is at once sensuous and
transcendent.

The Ajanta cave paintings too provide another compelling example. Executed over centuries, their
murals narrate Jataka tales and episodes from the Buddha’s life. Yet, their purpose was not only
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narrative illustration. The placement of these paintings in monastic meditation halls suggests their
role as visual aids to spiritual contemplation. The viewer, encountering the serene yet emotionally
charged figures, participates in an aesthetic experience that guides inner transformation. This is
consistent with the rasa framework, where art is a means of cultivating detached yet elevated states
of consciousness.

Another key dimension of Indian aesthetics is the holistic integration of the arts. The Natyasastra
itself does not isolate drama but incorporates gesture (abhinaya), music (gita), and painting (citra),
treating them as interconnected modes of aesthetic experience. This interrelationship anticipates
what contemporary scholars might call “intermediality,” but in the Indian context, it reflects a
worldview where art, ritual, and life are indivisible.

Thus, in the Indian philosophical tradition, art was neither merely ornamental nor autonomous. It
was a sadhana—a discipline that guided individuals and communities toward harmony, self-
realization, and ultimately liberation (moksa). Beauty was inseparable from truth and spiritual
resonance. The “view” of art in this context was profoundly participatory: the artist, the artwork,
and the audience formed a continuum of shared transcendental experience.

Ancient Classical Perspective- Greek concepts

In the Greek concept, aesthetics (aisth&sis—perception) was deeply tied to philosophy, ethics, and
metaphysics. The Greeks were among the first to theorize beauty not only as an experience but as
a principle of cosmic order (kosmos). Unlike the Indian rasa tradition, which emphasized inner
transformation, Greek aesthetics cantered on mimesis (imitation) and proportion as routes to
understanding truth.

Plato (427-347 BCE) articulated a suspicion of art in The Republic. In Book X, he argued that
artistic images are imitations of physical objects, which are themselves imperfect imitations of the
eternal Forms. Thus, art is twice removed from truth and can seduce the soul into illusion. Yet,
despite this suspicion, Plato acknowledged that certain art forms, such as music governed by
mathematical ratios, could orient the soul toward harmony and virtue. Beauty, for Plato, resided
in the realm of the ideal, not in material representation.

Aristotle (384-322 BCE), Plato’s pupil, in the Poetics, redefined mimesis as an essential human
activity, rooted in learning and catharsis. Tragedy, by representing universal actions and emotions,
purges the spectator’s emotions, providing moral and psychological clarity. In this sense, art is not
deception but a means of ethical cultivation. Aristotle’s emphasis on universality, plot, and
character shaped Western theories of narrative and drama for centuries.

In visual art, the Greeks pursued ideals of proportion, symmetry, and harmony. Polykleitos (5th
century BCE), in his treatise known as the Canon, proposed mathematical ratios for the perfect
human body, exemplified in his Doryphoros (Spear Bearer). Similarly, the Parthenon (447-432
BCE) in Athens reflects the harmony of geometric ratios and the use of entasis (subtle curvature)
to correct optical illusions, underscoring the belief that beauty lay in measured order aligned with
cosmic balance.



Therefore, Greek aesthetics fused philosophy, mathematics, and art. Beauty was not subjective but
objective, grounded in harmony, proportion, and universality. The “view” of art in this context
was epistemological: art revealed truths about order, virtue, and humanity’s place within the
COSMOS.

Classical Perspective- Medieval concepts

In the medieval period, art functioned primarily as a vehicle of spirituality. In Christian Europe,
images were not autonomous works of beauty but instruments of devotion, teaching, and liturgy.
Icons in Byzantine tradition, such as the Christ Pantocrator (6th century CE, Sinai Monastery),
were regarded as “windows to the divine,” mediating the presence of Christ to the faithful. Light-
filled stained-glass windows in Gothic cathedrals like Chartres transformed architecture into
luminous scripture, bathing worshippers in colour and symbol.

Medieval scholastic thinkers, such as Augustine and Thomas Aquinas, located beauty in divine
order. For Aquinas, beauty required integritas (wholeness), consonantia (harmony), and claritas
(radiance)—qualities that reflected God’s creation. Thus, art was not for aesthetic pleasure alone
but for leading the soul toward the divine.

Classical Perspective- Renaissance concepts

The Renaissance (14th—16th centuries) marked a decisive shift, often called a “rebirth” of classical
ideals. While religion remained central, humanism redirected attention to the dignity of man,
empirical observation, and scientific rationality. The invention of linear perspective by Filippo
Brunelleschi and theorized by Leon Battista Alberti in De pictura (1435) transformed painting.
Alberti likened the picture plane to an open window (finestra aperta) through which the world is
rationally seen.

This mathematical system exemplified the new anthropocentrism: vision was ordered around a
single vanishing point, corresponding to the human eye. The act of viewing became both a
philosophical and scientific process, aligning perception with rational space.

Artists of Renaissance as Leonardo da Vinci fused art with scientific inquiry. His anatomical
studies informed works like Vitruvian Man (c. 1490), which inscribed the human body within a
circle and square, symbolizing man as the measure of all things. Michelangelo’s Sistine Chapel
frescoes (1508-12) presented biblical narratives with monumental human figures whose
dynamism embodied both divine creation and human potential.

Renaissance art advanced a new philosophy of views: not divine mediation alone but human-
cantered rationality. Vision was celebrated as a cognitive tool, and the artist emerged as a genius
who synthesized art, science, and philosophy. This marked a pivotal transition from the
metaphysical “views” of antiquity to the humanist views that would define modernity.

Modern Perspective of Aesthetics

Modernity unsettled the unified “view” that Renaissance perspectivism had naturalized.
Philosophically, the nineteenth century’s industrialization, urbanization, and new regimes of time
and attention reconfigured perception. Charles Baudelaire’s flaneur framed modern life as a

9



kaleidoscope of fleeting impressions, valorising the shock of the new and the fragment as a
privileged aesthetic unit. The modern artist’s “view” thus became provisional and contingent,
keyed to speed, commodity display, and the spectacle.

Impressionism made this contingency visible and method: Monet’s serial landscapes and Renoir’s
crowds affirmed that perception is temporally unstable—no single, sovereign vantage could
exhaust a motif. The brushstroke records duration; vision is a process rather than a window. Post-
Impressionist experiments—Seurat’s Divisionism, Cézanne’s constructive brushstroke—
intensified this insight, shifting from optical sensation to the structuring of vision itself. Cézanne’s
planar “modulations” imply that seeing is analysis, not passive reception.

The decisive fracture arrives with Cubism. Picasso and Braque’s analytic phase destroys the
authority of monocular perspective, substituting a syntax of interpenetrating facets where objects
are shown from multiple vantage points at once. As Rosalind Krauss and others note, Cubism’s
“grid” and planar logic secularize pictorial space, evacuating transcendence in favor of immanence
to the surface—an epistemological break that reconceives depiction as construction. Futurism’s
manifestos aestheticize velocity and machinic force; Duchamp’s Nude Descending a Staircase
stages temporal succession within a single frame, treating the panel as a diagram of movement.

Parallel theoretical frames consolidated modernist autonomy and critique. Walter Benjamin’s
account of mechanical reproduction suggested that aura withers as images circulate, dislodging
artworks from ritual contexts into mass publics—altering both reception and power. Clement
Greenberg’s “self-criticism of the medium” elevated flatness and opticality as guarantees of artistic
truth, while at the same time delimiting modernism to a narrow formal program. By mid-century,
Surrealism, Dada, and Constructivism had already exploded that program, expanding the work
into chance, assemblage, and social purpose.

Outside Europe, modernity entailed translation, negotiation, and resistance. In India, Rabindranath
Tagore’s late paintings rejected academic naturalism for an interiorized calligraphic modernism,
while Amrita Sher-Gil’s oeuvre braided Paris training with subcontinental figuration to assert a
decolonial sensibility of form and subject. The Santiniketan school under Nandalal Bose and
Benode Behari Mukherjee advocated a contextual modernism: synthesis of indigenous craft, mural
practice, and global currents—not imitation of Western paradigms. Later, the Progressive Artists’
Group (Bombay) sought a cosmopolitan modern language responsive to newly independent India,
absorbing Expressionism, Cubism, and indigenous iconographies into a heterogeneous
modernism. In all these cases, the “view” fragments not as loss alone but as a resource—plural
vantage points enabling new identities and publics.

By the later twentieth century, movements like Minimalism and Conceptual art recoded the
fragment as method (seriality, instruction, event-scores), while photographic and filmic practices
normalized montage—an editing grammar that makes discontinuity legible and expressive.
Jonathan Crary’s histories of attention and perception show how modernity’s disciplines (factory
time, optical devices, urban flows) produce new “ways of seeing,” aligning the viewer with
regimes of power and labor; modern art both mirrors and contests these alignments. What emerges
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across modernity is a fundamental redefinition: vision is constructed, technical, historical—and
the artwork is a site where those constructions are tested, refused, or reinvented.

Postmodern and Digital Aesthetics

Postmodernism inherits modernity’s fractures and radicalizes them into a philosophy of
multiplicity. Jean-Frangois Lyotard famously diagnoses the “incredulity toward metanarratives,”
arguing that knowledge increasingly legitimates itself through performativity and language games
rather than universal truth claims. In the visual arts, this disbelief manifests as plural forms—
appropriation, pastiche, site-specificity, institutional critique—where no single style or theory can
claim sovereignty. The “view” is now a contest of views.

Jean Baudrillard’s concept of simulacra reframes the image as a self-referential system: signs
circulate without stable referents, generating hyperreality in which representation precedes and
organizes the real. Postmodern practices—Sherrie Levine’s rephotography, Cindy Sherman’s
constructed personae—make this logic explicit, showing the subject as an effect of images.
Rosalind Krauss’s notion of the “expanded field” tracks sculpture’s migration into land art,
architecture, and text, a dispersal of mediums that undercuts Greenbergian purity.

Nicolas Bourriaud’s “relational aesthetics” proposes that art can construct social interstices—
temporary publics produced by shared encounters—shifting the artwork’s ontology from object to
event.

With the rise of computation and networks, the dominant metaphors shift from text and code to
database, interface, and protocol. Lev Manovich describes new media’s cultural logic: numerical
representation, modularity, automation, variability, and transcoding; the artwork becomes a
software-conditioned entity that can be updated, forked, remixed. Christiane Paul’s histories of
digital art trace interactive installations, net art, data visualization, and generative systems—fields
where authorship is distributed across artist, algorithm, and user.*16 Claire Bishop warns,
however, that interactivity is not intrinsically emancipatory: digital participation can mirror
platform capitalism’s metrics and extractive logics, aestheticizing participation while
consolidating control.

Interactivity reorganizes spectatorship. The viewer is not positioned before a stable object but is
inside a protocol—navigating menus, triggering sensors, co-producing outcomes. As Oliver Grau
argues, immersion has a prehistory (panoramas, stereoscopy), but digital environments intensify
it, blending simulation with embodied response. Nam June Paik’s early video works already
anticipated this ecology, transforming broadcast media into sculptural and performative fields.
Contemporary immersive collectives like team Lab translate scroll painting’s continuous space
into responsive environments, making tradition legible through computation.

Network culture also redefines circulation and value. Hito Steyerl’s “poor image” names a
degraded, virally shared file whose speed and reach confer a new kind of aura—one of access and
movement rather than uniqueness. In parallel, platformization and NFTs attempted to reinstall
scarcity within abundance, raising unresolved questions about ecology, speculation, and
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authorship. Importantly, these conditions are global but not uniform: bandwidth, infrastructure,
and policy produce uneven “digital divides” that shape who can view, make, and be seen.

In South Asia, postmodern and digital practices braid mythic time with networked temporality.
Nalini Malani’s shadow plays layer epics, gendered trauma, and video projection, staging a
polyphonic image that viewers inhabit rather than behold. Rags Media Collective’s installations
and essays examine clocks, archives, and urban change, scripting “kinetic contemplation” across
screens and objects; here the artwork is also a thinking system, a distributed essay in space. Indian
practices of digital reinterpretation—Patachitra animations, Kalamkari pattern engines, AR
overlays on heritage sites—suggest a post-digital aesthetics where “the digital” is no longer novel
but infrastructural, enabling tradition’s contemporary legibility.

If postmodernism questioned truth and authorship, the digital era redistributes them. Interactivity
repositions the viewer as agent; simulation challenges indexicality; networks re-scale publics from
the hyperlocal to the planetary. The post-digital condition—where analogue and digital are
entangled and ubiquitous—foregrounds hybridity (material + virtual), participation (user co-
production), trans-cultural exchange (global remix), and eco-critical urgency (data centers,
materials, climate). The “view,” finally, is an event within systems: to see is to navigate
architectures of code, capital, and community. The artistic task is not to restore a single vantage
but to compose ethical interfaces—situations where vision can become attention, attention can
become relation, and relation can become care.

Post-Digital Aesthetic Paradigm

The concept of the post-digital does not signal the end of digital culture but its normalization. As
Florian Cramer explains, the post-digital is a condition where digital technologies are so embedded
in everyday life that their novelty has disappeared. Rather than celebrating the digital as “new
media,” post-digital art and aesthetics grapple with its ubiquity, its ecological costs, and its
integration into material, social, and cultural systems.

Hybridity- The Material and Virtual Entanglement

Post-digital practices blur the boundary between analogue and digital. A contemporary installation
may combine hand-painted scrolls with projection mapping or integrate traditional crafts into
interactive screens. This hybridity can be seen in Japanese collective team Lab’s immersive
environments, where classical motifs like flowers, rivers, and birds continuously morph in
algorithmic space, producing a seamless dialogue between tradition and digital simulation.
Similarly, in India, contemporary adaptations of Patachitra or Kalamkari employ digital animation
to globalize local storytelling traditions without erasing their handmade aesthetics.

Participation and Co-Creation

Unlike Renaissance perspective, which positioned the viewer outside the image, post-digital art
situates the spectator inside the work. Audience movement may trigger visual responses, or online
participants may contribute to a continually evolving artwork. JR’s Inside Out Project, which
invites communities worldwide to paste large-scale portraits in public spaces, exemplifies the
participatory ethos: the artist provides a platform, but the artwork is authored by communities
themselves. The “view” becomes a shared process, democratizing authorship.
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Transcultural Exchange

Post-digital aesthetics are inherently global. Digital networks allow a Madhubani artist in Bihar to
collaborate with an animator in Berlin or a VR designer in Tokyo. Cultural traditions once confined
to local geographies are re-circulated, remixed, and reinterpreted for global audiences. As Nicolas
Bourriaud suggested in his later work on “altermodernity,” such practices no longer fit into the
binaries of modern/colonial but instead forge new transcultural cartographies.

Ecocritical Dimensions

Finally, the post-digital aesthetic paradigm foregrounds ecological responsibility. The material
realities of digital technologies—rare earth mining, e-waste, energy consumption—demand new
forms of aesthetic and ethical engagement. Artists like Olafur Eliasson (Ice Watch, 2014) and
Indian eco-artists using recycled materials demonstrate how art can visualize climate crisis and
critique unsustainable practices. Here, the “view” is ecological: art becomes a lens to perceive
planetary interdependence and fragility.

In these ways, post-digital aesthetics resonate with ancient philosophies. Like the rasa theory’s
focus on transformation and community, or Greek harmony’s concern with universals, post-digital
art seeks collective resonance and shared meaning. Yet, it is uniquely of the present: interwoven
with code, networks, and global flows.

Conclusion

Future Directions in Artistic ‘Views’

The evolution of artistic “views” is not merely a history of changing styles but of shifting
philosophical horizons. Ancient aesthetics—Indian rasa and Greek mimesis—understood art as a
medium for truth, transcendence, and harmony. The medieval period made art devotional, while
the Renaissance reframed it as rational and human-centered. Modernity fragmented vision,
producing subjective and multiple perspectives. Postmodernism dismantled universality
altogether, transforming art into a pluralistic field of simulacra, intertextuality, and critique. The
digital and post-digital eras now reposition art as interactive, hybrid, and networked, where the
viewer is co-creator and vision is distributed across human and technological systems.

The challenge for aesthetics is now twofold. First, it must re-establish art as a site of ethical
encounter in an era of fragmented attention and ecological precarity. The post-digital paradigm
suggests that artistic “views” can become forms of care—bridging local and global, tradition and
innovation, material and virtual. Second, the international visual arts community must actively re-
imagine the role of art in addressing inequalities of access, cultural representation, and ecological
justice.

Art must not only show us the world but help us imagine how to live in it—together.

References/ Bibliography

Bharata. Natyasastra. Trans. Manomohan Ghosh. Asiatic Society of Bengal, 1950, pp. 21-28.
Plato, The Republic, Book X; Aristotle, Poetics, trans. Malcolm Heath, Penguin, 1996.
Alberti, Leon Battista. On Painting. Trans. John R. Spencer. Yale University Press, 1966.
Harrison, Charles. Cubism and Its Histories. Yale University Press, 2000.

13

Moo



©o~N o g

10.
. Vatsyayan, Kapila. Classical Indian Dance in Literature and the Arts. Sangeet Natak Akademi, 1968, pp.

12.
13.
14.

15.
16.
17.
18.
19.

20.
21.
22.
23.
24.
25.

26.
217.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

41.

42,
43.
44,
45.

Baudrillard, Jean. Simulacra and Simulation. University of Michigan Press, 1994.

Bharata. Natyasastra. Trans. Manomohan Ghosh. Asiatic Society of Bengal, 1950, pp. 21-28.
Schlingloff, Dieter. Ajanta: Handbook of the Paintings. Munshiram Manoharlal, 2013, pp. 44-50.
Anandavardhana. Dhvanyaloka. Trans. K. Krishnamoorthy. Dharwar: Karnatak University, 1974.
Coomaraswamy, Ananda K. The Dance of Siva: Essays on Indian Art and Culture. New York: Sunwise
Turn, 1924, p. 68.

Spink, Walter. Ajanta: History and Development. Vol. 5. Brill, 2009, pp. 112-126.

11-16.

Plato. The Republic. Trans. Desmond Lee. Penguin Classics, 2007, Book X.

Aristotle. Poetics. Trans. Malcolm Heath. Penguin Classics, 1996, chs. 6-9.

Stewart, Andrew. Polykleitos and the Ideal Body. American Journal of Archaeology, vol. 84, no. 3, 1980,
pp. 287-291.

Neils, Jenifer, ed. The Parthenon: From Antiquity to the Present. Cambridge UP, 2005.

Cormack, Robin. Byzantine Art. Oxford UP, 2000, pp. 54—68.

Eco, Umberto. Art and Beauty in the Middle Ages. Yale UP, 1986, pp. 30—42.

Alberti, Leon Battista. On Painting. Trans. John R. Spencer. Yale UP, 1966.

Kemp, Martin. Leonardo da Vinci: The Marvellous Works of Nature and Man. Oxford UP, 2006, pp. 141—
158.

Baudelaire, Charles. The Painter of Modern Life and Other Essays. Phaidon, 1964.

Herbert, Robert L. Impressionism: Art, Leisure, and Parisian Society. Yale UP, 1988.

Shiff, Richard. Cézanne and the End of Impressionism. UChicago Press, 1984.

Krauss, Rosalind. The Originality of the Avant-Garde and Other Modernist Myths. MIT Press, 1985.
Lista, Giovanni. Futurism. Taschen, 2001.

Benjamin, Walter. “The Work of Art in the Age of Its Technological Reproducibility.” In Selected
Writings, vol. 3, Harvard UP, 2002.

Greenberg, Clement. “Modernist Painting.” 1960. In Art and Culture, Beacon, 1961.

Siva Kumar, R. Santiniketan: The Making of a Contextual Modernism. NGMA, 1997.

Kapur, Geeta. When Was Modernism: Essays on Contemporary Cultural Practice in India. Tulika, 2000
Crary, Jonathan. Techniques of the Observer. MIT Press, 1990.

Lyotard, Jean-Frangois. The Postmodern Condition: A Report on Knowledge. U of Minnesota P, 1984.
Baudrillard, Jean. Simulacra and Simulation. U of Michigan P, 1994.

Krauss, Rosalind. “Sculpture in the Expanded Field.” October, vol. 8, 1979, pp. 30—44.

Bourriaud, Nicolas. Relational Aesthetics. Les Presses du Réel, 1998.

Manovich, Lev. The Language of New Media. MIT Press, 2001.

Paul, Christiane. Digital Art. 3rd ed., Thames & Hudson, 2015.

Bishop, Claire. “Digital Divide.” Artforum, Sept. 2012, pp. 434-441.

Grau, Oliver. Virtual Art: From Illusion to Immersion. MIT Press, 2003.

Steyerl, Hito. “In Defense of the Poor Image.” e-flux journal, no. 10, 2009

Ananth, Deepak. Nalini Malani: The Rebellion of the Dead. Stedelijk Museum, 2018.

Rags Media Collective. Escapement. Frith Street Gallery, 2009; and The Surface of Each Day Is a Different
Planet, Sternberg Press, 2011.

Cramer, Florian. “What Is ‘Post-Digital’?” In Postdigital Aesthetics: Art, Computation and Design, edited
by David M. Berry and Michael Dieter, Palgrave Macmillan, 2015, pp. 12-26.

teamLab. teamLab Planets Tokyo. Exhibition Catalogue, 2020.

JR. Inside Out Project. Global Art Project, 2011—present.

Bourriaud, Nicolas. The Radicant. Sternberg Press, 2009

Eliasson, Olafur. Ice Watch. Public Installation, 2014.

14



Mediums in Sculptures of D. R. Singh Seepal - an Artist who shaped visuals of
Kumaoni Freedom Fighters

Surabhi Sharma (Ph. D Scholar) *

Prof. Shekhar Chandra Joshi (Guide)
Head, Department of Drawing and Painting &
Dean, Faculty of Visual Art

*S.S..J University, Almora

Uttarakhand, Bharat

E-Mail- sharmasurabhil10@gmail.com

INTRODUCTION

D.R. Singh Seepal was born on 04 May 1958, in Seepu, Darma, Pithoragarh, a hilly region and
called as the last village of Darma Valley. The valley is a Himalayan valley located in the eastern
part of Uttarakhand in the Kumaon division. Though the valley is rich in serene views and
Uttarakhand’s tribal heritage, it lacked resources of education. Despite this, Seepal took his early
education from Dharchula walking up to 50 Kms daily. Born in the place of Indo-Tibetan border,
Seepal pursued his graduation (B.A) from Kumaon University, Almora. During his graduation R.S
Bisht once visited the campus as an examiner and evaluated Mr. Seepal’s work and appreciated
him. He did his M.A in Fine Art from Bareilly College Bareilly Ruhelkhan University in the year
1989. Further, while pursuing Masters he conducted his research project on the topic ‘Folk art of
Kumaon (Shauka Tribe) ‘. Post his education, Seepal conducted his solo-exhibition of his sculpture
in Lucknow and the year was 1981. This exhibition was much appreciated by the renowned artist
Avatar Singh Panwar and advised him to enroll in Arts College, Lucknow but due to financial
circumstance which did not support it, it did not happen. Later, Panwar gave him other
opportunities to continue his works which helped D.R. Singh Seepal to move ahead in his journey.
From being a member of Sculptor panel in Government of Uttar Pradesh and Government of
Uttarakhand, D.R Seepal has continued his works in sculpture since years. Worked in Cement,
Bronze, white marble, fibre glass as well as fibre murals, he is continuing his love for art from
Lucknow.

Another fact about D.R. Singh Seepal is of being a painter and his transformation which lead him
towards being a sculptor. According to him, he is drawn towards solidity and can feel his artworks
through a touch. Hereby, he combined the delicacy of painting with solidity and substance of
sculpture, make his artworks more unique. Holding the amount of liveliness in his sculptures, his
multiple artworks are standing tall in public places of Uttarakhand as well as Uttar Pradesh.

Around 115 sculpture works of D.R. Singh Seepal have been installed till now besides his personal
collection. These include of freedom fighters such as Victor Mohan Joshi, Hargovind Pant and others. The
list is as below mentioned-

- Cement Statue of Rabindra Nath Tagore in Pithoragarh, height- 7 feet.
- Bronze Statue of Victor Mohan Joshi in Almora, height-9 feet

- Bronze Statue of Soban Singh Jeena in Almora, height- 9 feet

- Bronze Statue of Jagat Singh Pangti in Thal, Pithoragarh, height-3 Feet
- Bronze Statue of Kamlapati in Almora, height-3 feet, medium
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Bronze Statue of Jyoti Ram Kandpal in Almora, height- 3 feet

Bronze Statue of Dr. Bheemrao Ambedkar in Kausani Almora, height-7 feet
Bronze Statue of Lt. Govardhan Tiwari in Almora, height- 9 feet

Bronze Statue of Mahatma Gandhi in Dharchula, height- 7 feet

Bronze Statue of Kisan Singh Khadal in Almora, height- 3 feet

Bronze Statue of Purushottam Upadhyay in Ranikhet, height- 3 feet

Bronze Statue of Pandit Hargovind Pant in Almora, height- 8 feet

Bronze Statue of Pandit Hargovind Pant in Pithoragarh, height- 8 feet

Bronze Statue of Badri Datt Pandey in Bageshwar, height- 3 feet

Bronze Statue of Dan Singh Boriyal in Bageshwar, height- 3 feet

Bronze Statue of Pandit Nain Singh Rawat in Munsyari, height- 3 feet

Bronze Statue of Kishan Singh Rawat in Munsyari, height- 3 feet

Bronze Statue of Vishwanath Rai in Udham Singh Nagar, height- 9 feet

Bronze Statue of Mahatma Gandhi in Pithoragarh, height- 7 feet

Bronze Statue of Mahatma Gandhi in dharchula, height- 6 feet

Bronze Statue of Dr. Bheemrao Ambedkar in dharchula, height- 6feet

Bronze Statue of Har Govind Pant in Mahila Hospital, Pithoragarh, height- 8 feet
Bronze Statue of Daan Singh Bhoryal in Bageshwar, height- 3 feet

Bronze Statue of Khadak Singh Giri in Pithoragarh, height- 3 feet

Bronze Statue of Pandit Govind Ballabh Pant in Bageshwar, Champawat, height- 7 feet
Bronze Statue of Kirtichakra Vijeta Ramesh in Champawat, height- 3 feet
Bronze Statue of Haridatt Lohani in Almora, height- 3 feet

Bronze Statue of Durga Singh Rawat in Almora, height- 3 feet

Bronze Statue of Chodakut Sukhidang in Champawat, height- 3 feet (5 statues)
Bronze Statue of Shaheed Smarak in Salam Jainti Almora, height- 7 feet

Bronze Statue of Mirchiram in Salam Jainti Almora, height- 3 feet

Bronze Statue of Jaidatt Bela in Government PG College Ranikhet, height- 9 feet
Bronze Statue of Ramdatt Pandey in Tadikhet Almora, height- 9 feet

Bronze Statue of Shaheed Smarak in Salam Jainti Almora, height- 7 feet

Bronze Statue of Govardhan Tiwari in base hospital Almora, height- 9 feet

Bronze Statue of Hemwati Nandan Bahuguna in Almora, Sri Nagar Garhwal, Dehradun height- 9

feet

Bronze Statue of Swami Vivekanand in Berinag Pithoragarh / PG College Baluwakot,

Pithoragarh, height- 3 feet

Other than these situated in Kumaon there are statues installed in Pauri, Lucknow, Faizabad,
Meerut, Farrukhabad, Allahabad, Ghazipur, Tehri, Chamoli, Haridwar, Dehradun, Mussoorie etc.
As mainly the medium of expression is bronze, cement and fiber glass in sculpture, mural paintings
in fibre glass on base in Uttarakhand culture and social work subjects. These are of 8 feet x 11 feet
60 pc Fiber Murals in multiple places of Almora, Pauri and Nainital conducted by Public Work

Department.

The medium of most of his works is bronze. Since ancient times, bronze casting techniques have
been utilized extensively to create a variety of objects, including tools, weapons, instruments,
sculptures, and more. Depending on the project you want to cast, this flexible procedure uses a
variety of molds and materials. An outline of the many techniques and procedures used in bronze

casting is provided below.
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Bronze lost wax castingBy constructing a mold around a sacrificial wax model, lost wax casting
produces a unique, intricate metal piece. The wax is melted off and creates a void where the bronze
flows in once the mold investment has set. The artist can take the bronze out of the original mold
once it has cooled and solidified. Sand casting creates a mold into which the bronze is to be cast
using resin-bonded sand. Melted bronze can be poured into the hollow area after the mold has
dried and the pattern has been eliminated. The end product is a single cast metal item after cooling.
Making sculptures out of big slabs of bronze Chasing is the process of fixing flaws and removing
seams from the wax model prior to casting. Bronze is a casting metal that is meticulous, so even
the smallest mark will be visible. Compared to the cooled bronze piece, chasing in wax makes it
considerably easier to remove these blemishes. Heat guns, heated soldering irons, and texturing
instruments like dental or other hand tools are examples of chasing tools.

The finishing process starts when the mold is broken open after the piece has been cast and allowed
to cool. The surface of the object is completed as desired after the metal sprues are cut off and
smoothed down. The surface may be sandblasted by the artist to get rid of any oxides, oils, or
irregularities. A wire brush or other texturing tools can be used to further embellish the surface.
A flexible sculpture process, cement casting enables the production of long-lasting, weather-
resistant works of art. In order to obtain the correct form, this technique entails making a mold,
getting the cement mixture ready, then carefully pouring or applying the concrete. Among the
methods are direct modeling using a cement and sand mixture, casting in prefabricated molds, and
layering the shape on an armature.

DISCUSSIONS

Another visual is from the same district of Pithoragarh, in Tharkot village of freedom fighters
Chanchal Giri and Kharak Giri. These are the sculptures of portraits mentioned. Below is given
short introduction about their lives too. According to the written texts, both were brothers i.e.
Chanchal Giri born in the year 1917, while Kharak Giri born in the year 1919. Both being sons of
Vishwa Giri. Both joined the Azad Hind Army of Subhash Chandra Bose. Some more information
is also written below about them. Both casted in metal were installed in year 2016. Though in a
way faded with the passing period of time even they are kept in a locked shed. Painted in similar
brown colour, the need for renewing them can always be considered.
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Portrait sculpture of Chanchal Giri (left), Kharak Giri (right), bronze, 2016.
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The following one is of Pandit Hargovind Pant from Pithoragarh's Zila Mahila Chikitsalaya. In
2020-21, the full-size sculpture was installed. He is portrayed in the sculpture as a political figure
and liberation warrior, standing tall and firm. Attempts have been made to display folds in the
cement-cast clothing. There have also been some attempts at facial expression and features.
Additionally, an attempt is made to have moving hands, with one hand leaning downward and the
other slightly folded. Details about his life and work are provided here.

2. Life size statue ronze, 2020-21

In the Victor Mohan Joshi women’s hospital, Almora, a statue stands tall of the freedom fighter
From Uttarakhand, Victor Mohan Joshi was a well-known Indian journalist, social worker, and
independence fighter. He was well-known for his participation in the Indian independence
movement and his fervent nationalist beliefs. In addition, he was a Gandhian who actively
supported various movements, including the Non-Cooperation Movement. Victor Mohan Joshi’s
statue is with garlands on his neck. He is holding a stick in his right hand, seen in ‘kurta, payjama
and shawl’ along with flat slippers on his feet. The sculpture is well attempted and describes
Mohan Joshi with sharp features as well as a pointed nose is visible.

= f‘ PR =
3. Life size statue of Victor Mohan Joshi, Bronze, 2004
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The portrait sculpture of Durga Singh Rawat in Kasar Devi Road, Almora. The sculpture is
painted in red ochre colour, with a slight smile illustrating the face of freedom fighter. The
sculpture has a less amount of liveliness, which can also be considered as more a statue. Holding
the impact of freedom fighter in town there is another sculpturs of the freedom fighter.
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4. Durga Singh Rawat, Bronze

The sculpture of Hargovind Pant was a freedom fighter and founder of the Kumaon Parishad
political group in 1915. He was a member of the Constituent Assembly of India where he
represented the interests of the hill districts of United Province. in the district hospital, Almora
stands tall with a Gandhian cap in the hospital premises. The work is recently installed which can
be seen in the condition of it. The attire is similar to other freedom fighters and politicians. The
sculpture is somewhat stiff in nature but the face is seen finely. The significance of the sculpture
is to remember the contribution of freedom fighter and keeping it alive. A ‘Tilak’ in the forehead
is also seen and is painted in bronze colour wholly.

5. Life size statue of Pandit Hargovind Pant, Bronze, 2019
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Another bronze sculpture by Soban Singh Jeena is located at S.S.J. University in Almora. With his
left hand free and a finger pointing down, he is clutching a book in his right hand. The subject's
veins are as obvious as in his other sculptures. As a well-known social worker, attorney, and
politician from Uttarakhand, Soban Singh Jeena has made significant contributions to the social
and political climate of the area. He was born at Sunoli village, Almora district, on August 4, 1909.
Additionally, Soban Singh Jeena University in Almora bears his name. Through the sculpture's
physical attributes and comprehensive portrayal, the artist has endeavored to showcase his primary
characteristic.

%
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6. life size statue of Soban Singh Jeena in Almora, Bronze, 2004
The portrait sculpture of Badri Datt Pandey a representation of freedom fighter as we find in his
other visuals, wearing a scarf, spectacles and Gandhian cap on head with an intense look on face
depicts the freedom fighter. Pandit Badri Datt Pandey was an Indian historian, freedom fighter,
social reformer, and later a Member of Parliament from Almora in independent India. This
sculpture is also painted in brown depicting the appearance of freedom fighter. According to the
report, the statue of Govardhan Tiwari was erected at Base Hospital in Almora in 2009. The
sculpture is in poor condition right now. Every thing needs to be maintained and repaired, thus
environmental variables and specific lifespan are important. This is a graphic depiction of the

7. Portrait statue of Badri Datt Pandey, Bronze, 2019
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contributions made by liberation fighters and artists. As a re sult, both must be preserved. From
Almora, Uttarakhand, Govardhan Tiwari was a freedom warrior who took an active part in the
fight for Indian independence. He played a vital part in the fight for liberation despite being
imprisoned and subjected to hardship by the British colonial authority. His efforts to the movement
are honoured and acknowledged, underscoring his commitment and selflessness.

B B

8. Full size sculpture of Govardhan Tiwéri, Bronze, 2009

FINAL SUMMARY

D.R. Singh Seepal worked as a sculptor besides other streams of visual art. Sculpture being a kind
of art where three-dimensional objects are created using hard or plastic materials. The designs
might take the form of standalone items, surface reliefs, or surroundings that range from tableaux
to situations that surround the viewer. Clay, wax, stone, metal, fabric, glass, wood, plaster, rubber,
and other "found" things are just a few of the countless media that can be employed. It is possible
to form and mix materials in a variety of ways, including carving, modelling, moulding, casting,
wrought, welding, sewing, and assembly.

The majority of his works are in bronze casting, according to the list stated. Few, however, are
made of cement. Due of its more manual nature, the sculpture calls for a fair amount of physical
power, as D.R. Seepal is constantly working with the medium. The government encourages artists
to do this in order to honour well-known figures. Therefore, it is the artist who uses his chisels and
other tools to form it. Since the artist is the most significant contributor to these pieces, the
aforementioned engravings serve to preserve the artist and his creations.
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INTRODUCTION:-

“Culture is the accumulation of highest bliss, highest beauty, highest knowledge.” Nicholas Roerich’s
artistic creations hold immense significance in India, deeply enriching it’s cultural landscape. Drawn to the
subcontinent in 1923 by a profound interest in spirituality, Buddhism and art, this Russian painter, writer and
philosopher spent decades exploring and immortalising the majestic Himalayas. His nearly 7,000 paintings
many executed in Tempera, uniquely capture the ethereal beauty, mysticism, and spiritual essence of these
mountains, often depicting them with a fantastical, almost utopian quality that set him apart from traditional
orientalist painters. Roerich’s works, now considered National Treasures of India, not only offered a fresh,
spiritual interpretation of the Indian landscape but also fostered cultural ties between India and Russia,
contributing significantly to India’s modern art movement and reflecting his universal belief in the
interconnectedness of all religions and cultures.

Nicholas Roerich (1874-1947) was a Russian Polymath whose academic journey began with simultaneous
enrollment in law at St. Petersburg University and art at the Imperial Academy of Art’s in 1893, earning him
titles in both fields by 1898. Early in his career, Roerich established reputation as a painter of ancient Russia
and a successful state designer, notably for Sergei Diaghilev’s Ballets Russes. His profound interest
archaeology and ethnography, cultivated from a young age, influenced his artistic philosophical pursuits;
leading him to explore the spiritual and mystical dimensions of nature and ancient cultures. Roerich’s journey
transcended conventional academic boundaries, culminating in a unique legacy as an artist, philosopher and
cultural activist whose work emphasized the interconnectedness of all things and advocated for the protection
of cultural heritage through initiatives like Roerich’s Pact. It delves into the profound connection between
the Russian artist, philosopher, and explorer Nicholas Roerich and the rich artistic and spiritual heritage of the
Himalayas. Roerich, a multifaceted visionary of the early 20th century, was captivated by the mystical allure
and breath-taking grandeur of the Himalayan mountains. This fascination led him to embark on extensive
expeditions across Central Asia and the Himalayas, ultimately settling in India.

His journeys were not merely geographical explorations but deep spiritual quests, heavily influenced by
Eastern philosophies, particularly Buddhism, Hinduism, and Theosophy. He is celebrated for his vibrant and
often ethereal landscapes of the Himalayas, which are far more than mere scenic depictions. They are infused
with a sense of the sacred, reflecting his belief in the Himalayas as a spiritual wellspring and the abode of
ancient wisdom. His paintings frequently feature monasteries, monks, mythical figures, and symbolic
elements, all rendered with a distinctive style characterized by luminous colours and a mystical atmosphere.

Roerich's artistic vision resonated with, interpreted, and in some ways, helped to re- introduce the timeless
themes and aesthetics of Himalayan artistic traditions to a global audience. It examines the interplay between
his unique artistic language and the indigenous art forms of the region, such as thangka painting, sculpture,
and the architectural styles of Himalayan monasteries. Roerich's legacy continues to serve as a bridge
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between East and West, highlighting the enduring power of the Himalayas as a source of inspiration for art,
spirituality, and cultural understanding. Roerich’s artistic journey was deeply influenced by his quest for
“Shambhala,” a mythical utopian realm, which profoundly shaped his aesthetic and thematic choices. His
more than 500 Himalayan paintings, characterized by their vibrant colors, ethereal light, and symbolic forms,
are not simply topographical representations but rather visual meditations on the spiritual essence of the
mountains, their monasteries, and their inhabitants. Furthermore, Roerich’s deep engagement with Buddhist
and Hindu philosophies, including concepts of Agni Yoga and the “Mother of the World,” resonated with
and reinterpreted existing Himalayan artistic traditions, particularly in thangka painting and monastic art. By
blending his European Symbolist background with indigenous motifs and spiritual narratives, Roerich
created a unique artistic language that both celebrated and contributed to the mystical aura of the Himalayas.

METHODOLOGY :-

1. Historical Analysis

 Formal Analysis:

a. Visual Elements: Detailed examination of Roerich’s use of colour, line, shape, texture, composition, and
light in his Himalayan paintings. This will include analysing how these elements to the overall mood,
symbolism, and distinct “Roerich style.”

b. Technique and Medium: Investigation of his painting techniques, brushwork, and the materials he
employed, considering how these choices might have been influenced by or

responded to the unique characteristics of the Himalayan landscape and traditional Eastern art forms.

* Iconographical Analysis:

Symbolism and Motifs: Identification and interpretation of recurring symbols, motifs, and iconography
present in Roerich’s work (e.g., mountains, monasteries, deities, spiritual figures, specific colours like blue).
This will involve tracing their origins in Buddhist, Hindu, and indigenous Himalayan artistic and spiritual
traditions.

» Comparative Analysis:

a. Roerich vs. Traditional Himalayan Art: Direct comparison contribute of Roerich’s stylistic choices, subject
matter, and symbolic representations with specific examples of traditional Himalayan art forms (e.g., Thangka
paintings, murals, sculptures from Ladakh, Nepal, Tibet).

b. Evolution of Roerich’s Style: Tracing the development of Roerich’s “Eastern” period, noting how his
engagement with the Himalayas influenced his artistic evolution from his earlier Russian period.

* Cultural Context:

a. Himalayan Artistic Traditions: In-depth research into the specific artistic traditions of the Himalayan regions
Roerich visited (e.g., Tibetan Buddhism, local folk art, temple architecture). This will involve consulting
scholarly works on Himalayan art history and ethnography.

b. Intercultural Exchange: Analysing the nature of the cultural exchange that occurred through Roerich’s
presence in the Himalayas, considering both his assimilation of local influences and his impact on local
perceptions of art and spirituality.

« Philosophical and Spiritual Context:
a. Theosophy and Agni Yoga: Investigating the profound influence of Theosophy and later, Agni Yoga (co-
founded with his wife Helena Roerich), on his worldview, artistic themes, and understanding of Eastern
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spirituality. b. Indian and Buddhist Thought: Exploring his engagement with prominent Indian spiritual texts,
philosophies (Vedanta, Buddhism), and thinkers (Vivekananda, Rabindranath Tagore), and how these
intellectual pursuits manifested in his art.

FINDING’S:-

1. Synthesized Spiritual lconography: Roerich masterfully integrated core symbolic motifs and spiritual
concepts prevalent in Tibetan Buddhist thangka painting and other Himalayan art forms (e.g., the sacred
mountain, cosmic unity, enlightened beings) into his own distinctive style, creating a new visual language
that bridged Eastern mysticism and \Western artistic expression.

2. Colour as Metaphysical Language: His signature use of vibrant, luminous colours, often described as
“Roerich blue” or “Roerich violet,” is shown to directly echo and expand upon the symbolic and spiritual
significance of colour in Himalayan art, where hues are not merely decorative but convey specific cosmic
energies and states of consciousness.

3. Landscape as Sacred Narrative: The Himalayan landscape in Roerich’s work functions as a sacred
topography, imbued with a spiritual presence and serving as a backdrop for the unfolding of universal truths,
mirroring the profound reverence for nature found in indigenous Himalayan spiritual practices and artistic
depictions.

CONCLUSION:-

Roerich is said to reveal the spirit of the cosmos. He is the chief interpreter of our epoch, and his art is the
counterpart of science itself, since it supplies that religious version of life and the universe which science has
seemingly taken away. He is for the union rather than for separation, for he sees with the eye of the spirit as
well as with that of the body. He is a master of mountains. He withdraws us into a world of symbol and
abstraction he evokes the mystery latent in life and in landscape through beautiful constructions of form and
colour. Roerich looks upon the forms of this world from a sphere of intense spiritual effort and activity, which
gives his work a unique quality where colour takes on a supernatural glow. The minute size of the figures in
Roerich’s paintings in contrast to the vastness of mountains, reflects man’s tiny role in relation to the
immeasurably vast cosmos.
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g IR BT ST 2 | $HD 918 YT fAaRvT fBar S 2 | #egforaT Soaa &1 i AR &l
fpar S 71 ufafes s ufshar 15 A1 9@ Ferdl & 71 offvaw e wergferan smaree #
EHB AT A8 DI Folae bl Sl 3 | Al 37 BTl el Bl [T R Tl BrTe], 7
A ot S 2 | g9 91 M GO @l g qifeidrd | wEgforr I Mated € | 39 919
<), AT H 3HHT [ddsi dR &1 SIar 2 |

ferror &t fawa—

& I BT &F B ATAR ST AR ©— Hel U 9D HIs DI ol Y
foTU 9918 ST & 1 Pl IR ASfhdl §RT 999 & HRUT I o) YIftd &1 U1 o 9918 ST
| PEl TR fAg ger # Ao ¥ AR B FAMGT B 2 | P W WA $ 15 AT SFefT—ferT
ﬁmmm%%ﬁwﬁ@ﬁﬁﬁlmaﬁrﬁﬁwwmw
BT ST € | R 989 &1 R Y@l & gRT & 9 YWY & Yol ol i 918 S
| fog g & digeR RF0T # aeliear gl ¢ |

ﬂ”““

W%

| hell sTafeld dldh dall 918’ @ ol | Ol §3 © B A1 &1 AW Rl ¥ g9a ufd

El—eﬁ‘cﬁ Uoe iR & AR P Suel |ifgw, W, Fell 3R WERiA Bkl & | S
W‘jﬁ% i 3R IS HAT & AT T8l I [FFHE TzldR] bA—Fegferar UG 2 |
A SHH Al FTAT B ITRTHD T[T SdT ST Fhdll © | B G Gl § @ AT JF=Tal
A S A HRAT 8 ASIgferT BT & Iqad Wi il o |

ot

T8 AT YR STA—Siae @ Hed IFd M d [SaRT R 997 B raer qom Msmicrar o
fAR=R Wefdll 3R AN Facil dell 31 R8I & | Fegforn Sl safeld dld dell § | Y gegea]
FI of Fhdll B | IS T UIATEA 9 ARET Yo fhar ST 9@ | 39 ARE @ dell i a1 A
A TSI T Bl 3MBHYDB AR AAGKRI Bl 8| $H Al Hell B Fad deI fawdr a8 2 &
BT 0T T GO 99 R F Bl q91 D 1€ IRS kg A Yd RO U H BIN B | AT D
N BT oAb §H bl Bl Gorv AR (RAR) A8 $ U uel d Fad @ Sl Foball 2 |
59D goid 9 gdi B Ug Al ddb do dTa U Ul 9 el & a7 7RI 81T 2 | GRIAL
Rl & WM R 9™ oA =F B RRA BT ol fbar S © |

qPIDI—

T WT A A Fel 0T A7 Gold R, B, TeR g AR anfe w @) ol 2 | 39 gord
JAMER & U I8 AT BRI &I YAN HalY &1 bl Sl & | $9d gord | gd FHior W&
BT AT, MER AT I AN A oY o1 Srar & | Jeagand el TaR A 8 i Bl SR W)
IR ST & | 39 918 Hifd—Hifd & Hal - &1 -7 ugfedr & 39 R RFudr &R 59
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3ff~ w9 U s Sirar & | B0 UGSl @l HaAre SgaRel AAf e SR AAMES Bl
2| 98T oAl UGfSAT B el 7y Ut iR IS 19 X AT FIel UGfeAT | IR & A
DI AP ol & | Bei—hel R GGSAT B S8 &I JMF YR, g1l |9 g =’ {1 RFuery s
21 9 Bl o UK deten sfedl &R we ff Tl # mar | @ S il w1 e
X foar Sirar 21 S @ @ g WO wifsd @& WGl @ ad wRar 7| i e Toi—aral
& A THD UM & 4] AT drerd H faaiid | far Sirar g | e g diel | Ww@ax A 8=
A g AT w1 2 FRgfordf &7 g Sgavd Udid Bial 2 | 39 MGl & o # e
SR PR BT YANT AT 8| Hel—hel R IY—vell g YUl &I gl & el AMd
feor o v ff Rl 2 | YR ST T U | W B gY W ARl 59 A9 BT g
TR A B

AIARI—

TS FEIOT & dIe RIAGER AgdrRl O g8 2| $el 39 |y $I ol Y & ol q=1rT
SIAT & A1 Pei—dbel dsfbdl U GANY R Fa qAT T~ IR DI AMATI DI Follby
IR & | Bei—dhel 59 g ueT 9 i &1 aredd U SfTeHT &1 enfa | A1 SR S © | 89
JHR ARAR Aldh Sila g dld A¥Bid @ URagd & ©9 H 3 &3 dell Bl AIfd I8 Hell
A1 BT AU Th T g ST U Rl & | Dol AR BRI A TS I HeATHNI 3R
AT G B A1 B Wl g AR UG BRal ¢ |

YW eI AP YW & ufeued |
HA0T FRRATT: FBR FdhH | |

ST

ATH HAT DI SIABRI I eI (ILATT H IHD e AHISTD T 3R IUIQIAT FREAR
Bl ¥ Ag fe Tt & & A= wul § sH@T ERT ofdr <@ 2 SR S Sifrersreti @1
qul RaT IET B | Afedt o Wi et f dwenm @ fafdy Sumf A g 2 W # 3

fretaq U fd ST |\ 8-

[ armifes ggam—aen &3 fady &) ggare forg el 1 foraw wmifoe ueam fAfza g
2| Fat & R S & wrer 3R o, Wi g 9 @ sroei—_iue ugEE gftemer B
g |

[ archia &1 ARev-—Ferll | WReT0T 9 Hage o ¥ & 3fiid Bl 9% &0 B Wil g | g4 H
gfed HSHISN Pl Bl & AEIH I el 81 AR [HAT S Fehal 2 AR I4 A4fa & oy Heol
FR TGN ST FHT & |

[l ameifie aae—adr a9y &) e ol § AMeiids el & e IRgfa <@l o
Al 2| FAN H I8 e IR R §fdd HRIGH § Ugad BT 2 | i de-eR 7
AT Pell 7 59 AER] el & o7 PR 599 AfdaTTd Wia=T &1 S8 A 9a-T Il
& 2 |

[ o=t o1 Aaredh—denl SAR TRRISH &7 UINd SR Hared Bl § | olld doll # foedl
I 3R &3 a9y &1 TRRIST BT AN A S@T S FhdT © | AT ST U1 IRERTSH Bl
Yidl <X YISl BTl b qegd I A deldl & oy I8 fAR=aR yarga= &l 2
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[ =ffore sifem—die war ARTfoe Scdal & ffard e gram 21 arior o9 3o
BHATHD UA_ T HAIAD TR B gl B B IR & | I §RT DY T U T
3R G snpferdl 9@ HTat BT, ST smedre, 3meet sk whifar wraeel & uRygef &kt 2 |
[] goreiad—aa 51 & & goreiid 8IaT 2| Hall SHd] Joicid &l & avd 3R
fopareliel a91aT B | W9a @ A9, AT @ deddT dard Wedl § TRpied Bl 8 iR ST
Silee g@s& 9 AFfad 8l Sl 2 |

frremd—

A% Hell BT Jol Wid ¥8d Ugfcd 9 €W, 9 W HF WR MRa BT 7 | Wi o w0 ggf @
Tl Seea=d ¢ | w3 ef 7 Wiy &1 e kT gar 21 9't @ A oAl | Sew @
fhaT—herdl & w89, 2N Ud Upfded fquar ¥ GRem & Su & w9 H fafer 9 gorreid
aﬁlg‘f%mTaﬂTéﬂGﬂ‘cﬁ%"l B BT B TR, GorTcAD, TdTdd qAqT HeddTcdd 91d & forg
81l 8| Y903, T T IR JII 39 Poll aAlp WIGTRM BT Ygel TR T ST Fh § 110
T8I DI UThfd, UBTSl, STl URdAS # i e i T Td—Jcd & A1 ol ol § 9
T fafe R ol @1 9 <o ¥

o R & I8 & ofid 999 I BhollcAd TR BT <= BT 2 | W BIdT © fob 59 &7
& e ol § aiffie 9 aRkgfas 7gd fur gan 21 o = ™y & o & fean 2
s AfART T8l Ble &R, WRAD, dal, YIe4, BIUT (BT BI) Helel, AR, AN BT SISl 3
HT 01 A1 81T © | $9 UBR I8 Ald Silad g Al AR & URardd & wg H &A™ dell
DI U Teb AT G IF[S! Ugd I8 8 Sl BANI A¥R(d DI 3R GG T AYDHT TS el
2 3R 1 B e &1 BRI SUSTE BRI & | 39T adhdl d17 59 o1d &l 2 & 59
JHR A Hell THH ATAfTd dldh BTl bl AT 3R Ui e 9 |

-

AR Fdel, 4o 79, ARWIE |

I Y 17, 3@ 52 S 2000, § 0 74 {0 THET YA I |
AN @y 17, 3 22, S 2000, J 117, YRR ERBI I |
Indian Folk Arts and Crafts p-04, Jasleen Dhemeegja.

b €, 4o 11, SI0 LRI 317 |

fAfrar € Sl et Uell, YD 2023, Yo 154, S0 STILHR H%1

No o ko=
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AR gaw 3R Aifecy: asal At FarcAs HeafFa
3R G2 R &7 ARAYOITeAF eaqq=T
TAA FAR
Aeredl, FEAT AWH Ud
ATET T - oI 3ol qie,
GRTEI’T,W,W

HRAT gord: Fell, AT AR T & A 3TH TH HARAT Ford T sfderd 3cdd gt 3R Foey
€1 Ig AT IERT T Felcl H IGaT e, dfesh Teh holl ¢ T [dideet [ATGT 3R FEpicdh WaRisit &
Y fasfd g1 I§ AR A, 4, AR AATSS Sael H HHeT 39T W ¢

v &1 o=y 3k 39w #Agea

AT T¢I H AT 3R @ &7 3e31d U IR Tear A FHA A F Fad AR TEPId & IR
H FIfAP dcoid U] I8 [ART 3 NS T & TT-ATT JHATSS HIdT, 3 HeT-gerT 3R
Siefte fawra @1 off @5 fem &)

Probabilistic Analysis of an Ancient Undeciphered Script

B Ui
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Indus script:
(=2) Three examples of sguare stamp seals, each with an

Indus text at thhe top
(b)) A small subset of the 400 or so signs in the Indus script

AT g¥aaT # A it d@a @1 3g%a

Gl I S8 goIRT ANl & hifch Tahrg &I IROTH g1 FHhI YA Tl Hciiehl
3R AT & g5, S Rl BT S @] FEmEr 3500-3000 $HT QI AWNICHAT 7
FARTEAT SanT Tl HremeR 3R eererer 3200 a1 99 A9 & foafaf qe@ g
AT voTferar o
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BRAHMI SCRIPT ALPHABETS WRITING

SR S E,
E. qu f 5? L‘-,;.Lr $va‘5
L6 LREE E
2 Q1§ By TN

Examples of Sumerian and Egyptian writing

Sumerian cuneiform sign Meaning

Egyptian hieroglyph

Ox

sun

to go

water

© 2012 Encyclopaedia Britannica, Inc.

STer 1700 34T 99 7 ARIAE & ggel @< aufaArer Afda 1, oraa o 3ikk
3¥dd: AT JUTATST & Sed 81, St 3T faeg & gaif¥e 3uaer gy &l

HRA H, ofarstar 2500-1900 &1 qa v ey ener Tty 303 a6 319y &1 9Ra & qo
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Y ik J@eT &1 Aga

ot ik oEa & AwE Fegar & AfGE ¥ ¥ dea GIn Agcaqer ol s,
AT AT AATeE AT IF A 3epd g5, SAd 3chtT IRV FAC HRMF &
Rremert # Aerd &1 g8 @ ok & HfARr g AT e g8 &

+ J HIT g YEROT: AW, ST 3R 3egeral TRl &9 & Rebis w1 faerer
YA 9T gaETRa TR

+ AT T JAH: TARAT @il 3R RPIsH o 99 AT HT Gl Yol Fora
AT |

+ 3T faere: A@r-sien AR 3efatl o SR $ giatmsies S|

+ HiEhiae T digite e dw@e o @fecy (9, TAM™D), G iR g @i
RS et &1 3egAfa &

+ TRreT giaem: ioare e gonferat $r =i @il

+ AT AdeAT &1 faear: g A9 3R arfde g% @1 gerar el

Feflamdr (gow): v AT Far &

hefTaImhT Y AT GeX olEeT & §9 H aRen¥a fhar Sirar &, W I8 s el doeh
el Ig T &ell &9 § Sl 38N AU 3T H Fellhid o S &, o IS & 3T &
AIY-ATY T High o Yar e Bl

Hellamd TF FeAT T FAT g7

FNATH T el FT AT & s PRUT g

» Oigdemey 3R JAWcgfedd: Ig 3eRT A FEHE &0 ¥ @ & T9", 3¢
FollcH® 3R AEcHS & T hdd el W AR Sdr &1 38@F @3, awarn, RiEd,
T 3R AT FT TIT 39T I gl

+ SIfESdr 3R YU S8 gt &, Tehmarar 3R ani #1 FAIOT oeTdr g1 S8
faffieet Iuaont 3R T fr gy FHS A g

+ TIT 3R HTEAT: FHelThR <Gl 1§66 TR AHSEIYUT HR 3Tehseh Yoot H eqaiedrd
T &, e ddee, o 3R Rodidqar S Far fRAgyidr @ 39T g g

e &7 & ATETH 5T i, Ifesh g ThollcHs JfRTFT 1 ACIH Faar |

41



* Jefadidr 3R safFaera Al g7 FHelnw Hir 379elr T HefadT Aol gidr g, S
3% HIH Fr ARSE T B

HoMaThT shael el g ¢, dloh HcATUS FAT el &, o@d #Alfows Tepelient 3R
AT 7 gl §HsT 3aTs g

AR W3t 7 SFeflamdr it Waefds ik aresfas gwfewar

RAT FoIw o1 3fde Fednleadl ¥ AR e, M= & &1 AR Aieepicish
Hedl & YAR & 3T ¢

* JTeT 3R IR 1 @O IreieT 7y AR wisfafoar (afes angeg, sieyr ) gom
& AEH @ NG & G GgdT| A 7 FAfFH RIS F Tk 3 IR TR &
fe=

« aiffe 3R reafcas rfAcafda; o & s fAftar &1 afax A= amar an
e Tut @1 geX fomrae # gedd e T AfFaqer w a1l sEe ared &
HETHAST & G, 3R 3R GRAT Fellardhr AT (FEdrelisr) Hell-Gell, S AfFET 3R
MY AT I 3 AR T F ITAT &5

+ QATET TET0T AR gerdfas Flaem IJemait & 3ver el 3R gevat H geRt 9
YT T ScehlvT FAAT| FHTE 3R & RIcler@l T sedr A 3k Jorer gamwet &
FIATAT T FAEdTelh Aol 3Ta TR HT Felamdr i &l

+ SellcHe HFcafdd AR HIGAAET: HRAT SHellamhr o &R I T&aT & Fellpid
& & & fafla frar, sl afaT aigfafal # $elamdr @ &=t & @ vhiea R
ST AT

+ QAT 3R AfeTh s{fAhT: FHerer TATRT 3R Gor@en! I TATST A 3caftH TEATT
aIe o1, 3R Forg wieret oaie e w1 v Ageayot REar i

Helamdr 3R g asal A FacAS AT

Fmdr IR Tfeca &1 Rear AF 3R I FETST W 3dRT T FEl SAET I8 &
IE TH CT TUT § 61 hol ! Hfecd H Ueh g2 Higd AR HaacHS ITEXTs &t
gl

+ WG T g2¥ Hicd AT HNATH 3HeR FI Fellpfd H FeoT ol Bl Th F2AeT
HITHT gY 38R, eg 3R Iy & §Y, W AR JaIg W &I T g, oad 916
heoT UGl & #gI SiTell, Sfesh @ 3R TGN 87 SIar 81 g 9IS &l Y56 W dhellcHe
& dJfed AR 3Mepdes Sl g
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* IR T HIGATCHS IEUS AT: Shollamhl F @I Aol UTS & HdATcHS TR 3R
fAfed 31T 1 ger GordT &1 Ig FNIm HI AaaT 3T @S & et Hr o AT T

+ WIfged & WY 3T qUel: Uil HIAAHT & HLIHIST Teh, Alfgcd T FATT et
&1 wTAfAs ATH gEafaf@d disfaftar o, fSedhr gelar $ellamdhr @ e e
Al Heframhr e o HHAT UTG & Teh Sellhid H dGo Tehal ¢, o a8 g 31fen
Hedale & el §1 3MYfieh gar & o, el &fddr, 3ERor a1 gfdaerd deit
I Teh oISl AR FellcHs & &l &1 HBTONT FAST H Bfoeer Hifd & ads@
Helrahr H TR e 3foreer gor & o, Felamhr &1 3rehdor 3R Agea wA
€ §3M &, dfeh P AT H Fg ol I §l FF B oR & g AT w9,
QIATOTRAT 3R Tecds 3ifAcafaa fr sedr 3maedshar & cfdr &

*+ HAGT T 3R JATOIRAT: Seltamhr f8foeel geae ¥ AlFa AR A T
I SITerdTl 1 QT AT | T§ Tedeh &N Y AT Fellchl g, ShellhR & cATdcard
e 3R $aeT @ g2 B

*WW:WWWWW%WﬁW?&Eﬁ
3T e TRIRE Afedt F AT Sl @ S5 w 8

» et 3R Rfrcd amer: Felamhr F 35y 7 vrEran, &8F 3R Aex Fierer
HTGRIHAT gl 8, AR Ig AATAS 2Mfd JereT HIdr gl

+ TR 1 TREToT: el Qe Fepfaal Hr fdefds AR FwearcAs farad
AT 3fHeT 39T Bl

« fBfSeca arewsAl & Iy gg-31fdca; b BaER 3R Faeer 39 Bfoed
3YHIVT T AT Feh hellITHT T AT I ¢, [ST0d Tg 7T eht s Tgaeht
g 3R crsutha fBamse &1 off ganfaa & g

amyfas o & Fefamdy: gAlfaar sk sfdsy fr gamaene
f3fSteer gor & el & Faer &5 gAlfdar 3R GHE=T e @or @ gl

sryfAF gor H Foflamdr F wHar goAlfaar

+ SYAINIAT &1 §IE: HYX Bic HT T¥cd AR afd & JTaeashar o s Shae &
LTI Sholamhr &1 a8 of o ¢

+ ICT I &ROT: Teholl A FEANTA T HHA FAR 3R F2AST 83T &1 el @ ghAgrer
Fierel # TR 38
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*» Bfoed e Boed 3UFIOT 31T FNITH i FAhe I Toa &, TEY geafAfEaa
el I FATOIHRAT IR Hed R THIG I3 Feohl &

3Megfreh a1 A SHolarthy T HidsT S FHIEGAT

+ 3T Foll IR ReT & &7 7 goreedrt: Bioee wsica & HROT, &r 39 geafafdia
HeAT3 Fr TEAT FX W} &, FTd Fhard v NfATT Jar F &7 7 398 g

* 8707 3R FRIRmE 1 ATar: FRmfr v AHoT e a7 715 §, 3R 3iaasT
g 3itellss FRRMT3T & T&aT 96 W Tl

* fBfoce AregAt & Ty ThIeun: welhR 3Tacer 3Uaul &1 39ATeT ek shellATdhr
T 3 AR AT ad §, Sad 58 Aitheh BogeT 3uaiei F Thieh fohar S
GehT Bl

* TR 3794; aAf39T 3R sdc 33T, FifseT, ol B39s, 3R Fell T 3cd1g ASE T
S et # Feamhr Hr 3T AT B

forsed

3megfoen ot & Sy & FgHeT YAl aredide g, dfshel gl sfasT i Heraeae
ST 3fefheleTileldl, HellcHs AN 3R AT ifFcafed o aead magehdr &
e &1 Felamhr shael 3cid &7 AUV T61 §; T Th Ifaeiiel Fell ¥ § o Bioea
3YSROTT & AU He-31dca H @, AT T & [T dacll ollerdr T QU e,
3R TTETCHS 3T & AT f&fae Gt [Je@d & W1 &1 Ig T 0ar 87 § @l
WRT AR & Ferdr §, 3R g &7 derr 3refr off i fr gafar ) s gred 3
Tohdr g, a8 I8 GdAFTeT A H 3cai¥e grHfEe s &a|
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IAM<IND Td I ATo—Wooll § V6 GRIGT U ST ARG DI

Y
 ITOUT IIgRT (R
Sfo SHTHR A3 (TARTE WHwR)
AETHT T fFae amey fawafaeery,
Rradhe, AT weg gy

Email 1d & vasudevarunesh123@gmail-com

S (RED

AT BT W dx IAA BIdd H ofd MT<IRD Td Tl Aol — Hooll & WU H HATHD AR AP D
Hodl &7 AR g3 a1 I JRIST gt o W SuAIRIar vd urifrear Rig & =i 8| ur: gfier o3 '
IUANN T Folae gg YN Held S © | 3R JRIGT A 910 T 9r3 BT ST JTHI07, T v JeAard
afed a1 @fe omafTe Siias 81 81 afcd ol — Fooll & ®U 31 i ITINT el oI BR_1, Hrafera
S, REfcw, |dusern AR, I Rawt, oo™ 1d—aER @ 8 doace e | giier =l &1 fafde
Aferl HAwITE JRier ua el th faRne &R geiv faer 2, S J@ia: SR Uee & STToAie o-de ¥ fasRid
8% 2| I P AU Hlell TP, IPY g AP, 3R IRARS fFmpor uferan & forg S oIkt 2 | Mg
BT H 99 ARP T 81 Ao—Fooll & BT H TIHAd, TAaRI—Johd AR APId qodi 4 Jeh deal
DI @I B, T W8 RIS UME 7 Y9 (01 RIS Rig &1 8 | AUTH g dad «f+Tb ISYANT Bl GGy T8
Iz, dfcw =i, wrafed, S, REEH, Fueer ok A4fe’l @ dviae # W $deis I@ 99 gd 8 | 39
I BT G eI © b WE RIPT UF Bl & SKIRIA, UH D HAAS a41de, Aigd, IR 3iR
APl HE Pl FHII §U I8 [ATivor AT 2 | {5 I8 Pell (6 YR A MY Siaeiell & ATi—qooll
# wriE e o & 2 W B, T8 9 g8 f) 9 2f B9 98 uRIRS wer s & fSomeT 9
anfcaer @ fofg e IR &1 AT a9 el 2|

eI @ ugh

9 WY P WRU JUHERHD UG [Ieeivoetd @ 1T 7, R Wre qikieT U el & fafdg el
Th-T], ARGIID, HediAd Td AFANIS BT Thh Jedidhd [HaT S | | Fega- Jurerfie vd fgdiae
AIdl BT FHGATHS SUANT fHar M 7 |
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1. 9RIf® A
YT I IR U< B ArTE Tl H fAPRId iR Heldl—heldl W18 JRIdT Bl R Diad ¢,
ST IR URAR® EXfred 31 S e & U HOHr Ol ¥ | wrafie Aidl & Sfaeid Iy dReRT g

RICUPRI I TRIThR, BT el 3R Bl USIHET BT UTET Adclih, AT db-ild] BT BIeUIhd Ud
NS Tolg= TAT TN—ITHIOT TR § Fode] STANT BT Bles a0 AftHfera fhar Tar g

2. fgde wa

fgias Aa AReT—aral, greaa!, oy g3, @t RREEE RA (TRT WRAR), IS0 Ricd dvgerd
IR & Al BT fageryor fBar a7 | AicdeE SRedIvT | I§ dell AU T8 WTE, WIS, g9Ee 3R
YdTcHBAr & fore gg=ar el 2 |
3. &9 BIeYg

TR D, RACH, AR 3R eXe] Aooll HgHd! AGRRIAT dgdl off I8 &, N 9 $Had ARpiad
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qrell NIt e EXT&Id IWT &, dT 3Hh YR TTEY 3R deheiTehl [TAT T JFHT AT
gl

3eT faeayor fafer

AT SAHRT T w2 fageivor & arar| saa deanel & ®9ihed, WiEhias Teienl, 3R
AT TIAYATHT Y T Tawl o & & Igarar 1, 4T Soieh WfAgTiaeh, AraATioreh iR 3merforen
He st H JolellcHh 3Eye fhU arv|

o | 3: FATS &7 & Ueh B A AT TS et (SO 8979T) T 3Tegfoteh sAclleiieh<oT (foerelm $17e1)
FI AR
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R
GG & GRIA HATS &7 & faffieet Tl W U 10 Bres 9, e AR AETehR & Fefaiad vogg
LT FHA 3TT—

1. f3omse sk deet
- AR &XaTett 7 ToETS Fell & JdeTa Io, SAnfAca 3nspfaar, 9t o ik arffies v ga sa @
qTT 7T

- fE3Ts 31 T ATTATHT FT THTT T §, S A8HT & UG e, FHorer, wfedr, 31, Tafasw 3R g adliw|

2. a3 3 AT aEAE
- EaTeit & T#AToT 7 HE: mmmﬁmwmgm,sﬁzmmq.gmw IR w1z
g &l

3. §OE=T AT

WAl e oI IR AR §AT S ¥ Ak W & . et Sl @l
- dige, 31 3R Todl & 3T9T-37e79T TAX T Adhrel gt o, foa® exaret &1 ag3rs 3R 3¥-3maredy wora Aerar
o
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R

7 5: Tige 3R godt & Fr 1S T8 ATy

4. W1 3R wemae

- S &1 A STl R Tiehicieh LT, faAwe e 3R arer, siter e arw | sftel Lot 7 T & Shaet Hied Sore
& fau, sfowr oSt @ el F FGEAT WA F 3eeed @ M RIS W
- 1] & iel, fohaTs 3R g ot Fstradl deet & ATy §=A1C STt |
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FATS H foras e i Farwarnd

o 'foIETS 1 QA= 37 TG §, foh] J6T I8 Usg ThsT IX T Siet aTell F&H aAerhrell & [T GG glar s &
"G, T e SHeRT HY § olehs! IX Terhrell el g |

o ¥g aFERN FAIMR W W F AT ¢@r, WA, oo AR Al # A S g
* S ol A AR T 3TNE, I, N3 3R STER ST eeh{SaT T 3TN T ST B, ST 379 FoTe el 3R
feezoe & fav aRicy

o SN F feE aTel T Tiehed —EdTEcleh, IoU, TTaal, Sdt-Saa3il & ga e, A7 a1 Fgh-dg Joilen|

o 215 Qe enfEier Famaei, RaTRes grer- g R Trelier srftent bt waTfeeT el B

FHIS! Rreqahan 7 earat #1 Hied 3R Teliewrcans #gea

Ig o AT IRARF ZIRT A ST 3reehioT AR 3T HAVTeA T HEIdT Y &M T Tool, oIdT-I&, T
3R ol & 3T @ Folt Fge T TEe, i F HER & e, fFart 3R 3R 1l W SsF 3 - el o
S ATEHAT F1 ST T &, ST Frepiom 3R enfites st #1 o shda sfeafaa & §) a9, &9,
e 3R el S Tew 19T HHE R, 3T 3R ST & Welleh &, S 58 R &l Shael Teh HMaCT cled o HleThy
Teh Sidcl Ehicieh [N & &9 H T110d d 2

o 7: T3 A RIcueholl & exarsit o1 Hied 3R Fclehcssh Hged
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YquT FHeAT I TRIRF gIarstt w1 T
IRUR® & T 91T 3R EaRt W T S areir
QVqUT el &l SEAATS xaralt 3R f@sfRat «r
gaer # # fRar S7ar W@ T K|,
Qe 3R i & Hiehl 9| IRYReh FHHATSAT ERT
A QUUT & HET G @A Tiehr, Rigror @i,
Fage didhr Jfe dhgel W 3R 38E e
ST ST &, ATieh 9o eaR o f&th areciehell 1
e o=, afed afiter 3k wiegfas aorar &
aTgeh 3T 91 | Tg IR 31T 31T S ATHIT Selrehl H
g ¢ 3k Ry & @ 718 @aEe =9
HiEhcieh TR 1 Yot giafda g |

> ‘\ el

ICE] s:wwmmﬁ'mé'wﬁwﬁmwﬁﬁwmmw

merfres w2 AR FAaTER

IIAT AT &, IR eIaTall 7 39 el 1 graee, gRest Raréy, da-3meania 3ene 31t 3¢ Aol &
HedT 3R FiEH e Tgare & Yeli & &9 3 T 517 @7 &1 FHaf-arell, oenst & Soir, arq] a1 Heie & |t &t
3YGYIT ek eIl ST sTehel T ST 8, clTfeh 3MeIfoteh Tl ToT ¥ o IRUReh T SRAIR T& | TE el AT EAAT
FRITRT T AT USTITR TeTd X Tl &, ad TJg IR Fell Teh a1 fh 39T AT & H o190 & o1 sitad 3R
CIEERRIRGE RS

waTor A gatfaat

* T Foll 31T ST ST §— TS I 3 38T STavprdy 3R 3 F Y W B

o TR T AT, THI, 3R BATS T TRIY o FHRUT T 1 FideT 3R HZam 8y rar &

o FXETUT & TIT T 3N HiEh cieh HEATAT T AT HIaT Al T—FATAT TALT0T g, f3Toreer starggieer,
TIAGTAT 3TTS; o ATETH T

frsmy
HHTS: 817 1 FrETS Sl dhelel TUTIT HTaC T HICTH 761, diosh Ueh Siidd HiEpiclsh LRIET &, S oleh Sfae,
TR 3T AR G 3eTshelet T HEfINT T T FIN §1 HETTT § Ig T g37 fob IR
exaTStt % f3atrset, Tclier 3R L1 Aot o ool Higdarer a1 aRare §, afeds X 1 erar, JeaT 3R aesfas
qgmﬂﬂaﬁwléﬂs_ﬁ’rgé%l
TAAT THI H, T Ag{0T 3R I foreh AT qeeiient oF 58 oottt wamifa famam 8, R o g e v,
BIAEE 3R Tiee TUell # 38 TATAT o 38 7S T 3iehar &1 ¢ | g Feufar vareiar et & fow anfdes sraww
3R FEHTde JoecdTet el &l AT TREd Tl 8
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58 AT & g forsehry foleholdr & fob Iie; 38 TRUR RIew sl TRTETT et & Tolv TUT=1a THer, SRRl ST
3R GeeT 3T fAeTeht TaTH &, ot Ig el o sheel 3Te dTell WAl deh FITaT T8N, afceh &l T diepia
UgdTeT ! T FeAFd FoATTe|
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yrfler s e 3k smyfas defas 9o
enfd $AR T,
g T 3 : g3EN, e a1 (RaATae ueen) - 177207
HArasel : 9868906387, email : sayal1953@gmail.com

gl FTer

AT STAGMH HT a8 Pl § il IRIHh FEIAB & Aohy HET aT I YR oleh
el g3 &l ARA & "edt #, et sfagre & Ry ardr werar, Ak ahrer, A
AT 3R I WHGT S Hecdqul Siel AT g

e arél FIAAT : SETHET 3300-1700 SET YT HRA I Tgell FINIG FIgar oA, S
ﬁgﬁw—mﬂamﬁmﬁg‘é’zﬁl%Hﬁ?ﬁ@f{gqlé?rwbd
A, ST HigeTsilgs! 3N gsear, # FAATSId 5, gahl SARC, AN oot S
e gomel o S ¥

dfee FTer : ST 1500-600 SHT Yd) dal I T2l T el g, 51 fogail & ufas oy

g1 dee Tfecy & Aol ETe, enfise gamsit 3R aifas faurt & IR &

STeTRYT Aoy 1

A WATST 1 ST 322-185 $AT U HgI[ed A & FIY H A FHGT HT EATGAT

$I, S IRT T Il AT TTHT ATl AT AT 3799 TAfHe STaET, Thell,

3R Al & AU ST ST &

IACT WHTST : ST 320-550 AT 1 HRA HT TGUT a7 AT STl &, 519 ol

aifecy, A= AR AT & 3yaqd fasra g3 50 el # Hdeee, WA 3R

Fifelerd i Agl facare gUI e el # A, Afdar 3R R &1 fawE

§3—1T|

AR

‘TR Asg &l Asal ‘ATHIT T TATHRT aaa1 §| o T enfeger T ‘weprer qam I &1

Y Holdal §| 37d: SN TSI 9T ATT T YhIr I IRY w3t & oy & doldat

g, 98I #ARd g

ICEICH

AT ar GihaT glaT & S forell FofsT @l 38 Sliaed H 38 AT Tl & HIHA AT

€| AT T 3T FIST I Wideh Siaed &4 8 AT qalell g1 AT & 4T HoJsy
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HY AT &7 grar| AT AT & FT F yred fhAr S1ar & 372Uar shiad & cITagTiRe
egeral & off AT UTe giar &1 A olteit & e qur siefte wwifeie fharharg
T 30, Hehdll & & H ST & TEJASS Uil 3N Feedl, Trepfaen 3R AT deat
& R H fart & qfFcafEa gl

il HRAT AT

Ul HRAT ATA-Ta 06T T IRGFAAT TWRT AT ST Dl 3TellTehd el dTell gl
HEHd AT & A-TaA T Al @l § ST TAAE d=ilioteh ST & T wiqger
T v & g1 #ARAT A WORT &1 Agcd 9gd SI1aT o] IE Getdn $hl Fad GReAr
A W3 A T B Ig WO gAY AR f_fduamet & sad a1 3R e,
cliftheh 3R IRellfehen, o7 3R &#l, 3R #1913 AT T 3P THAT |

R AT GFRT & e il ATl NEN-eT-der Teepell & &9 & qIiRal fovam
I B | S AT-IIRAT § (AN HRA & TEIReT, Aleiar, [ashARIeT, decre,
3oolfdel ua et 3nfe faea faward R va aer & ;vo@ g A o1 fae@r el
A gor-facer & fae@mdl 3 & 3R qaguA JicHREAET $T 8 96 Ted 3|

IR AT F@feal & = 3m W@ §, f99A A2l 7 J37 A9TeT W g, 9 ARG
EIAT & TOH Wl 7Y §, [T AT & S A $1 qoied Aerar g1 %kdg,
Folde, HIAde 3R 3rudae A wrpfaes [, Rfecar 3R aiftia & faquiar @ aofe
fAerar g1 3fave, St det & & 7T §, 9RA & &7 $g g AW S g

HRAT FEhic IR Tegar & |iedt @ fa=ire, 1ot @eite, Rfehedn, 3mgde 3R e
S 3R &A1 H HGfAdT ATErT 6T &1 HRCAT HATSAT o 3H9el ITgeT Kl 3R
HTHUT @ & shael 3T G # dfesh qfRaeh Tax W 8T et 3N o1 & &7 7
FgTaquT T g fama|

e e 7E faerd oRa # & foefaad g3m | 9ffey SHe wanefaarEr
HIRTARH & S@THaT 1000 dY G AHCE o Gl &I el 3MMepid 3R S8 A=A
gl gAY S FT A M | gradt Aaredr # AT A FATUH el T adran
f& gedr aier & 3R I8 39el g8 W T e g 3egie gl & 3R, afd
3R aRfe &1 3regAE o o AT 3Tddee A g 3R Ug TGN & HE BRI A
el STl | 3efeh 3THR UGHAT 3R J2dl i WoTs IS & FGUT oferell gl <edAr H
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HYAT ThIM G §, T8 FT & Y1l § T § | SH TRE 3HSoleh 7gcaT ¥ 1000
a¥ qd & SEAICd A LA & IJvcarhyor Aewid Hr give FT & Ao | S A
ﬁw@ﬁm%wﬂaéﬁmglﬁaﬂ%gﬁmﬁéqmw&w
gl fob IS THT AT §, ST aEI3MT T eIl & a1 @l &1 30T ST ATFd @l
TECATHYUT gl §| SHb dl ARSI Talel [AATeT & seHe[ed &1 81 Iy Hgeaqul
ATEIT &1 APl HIAFIST TTAAT AATSGT H AT AT g1 d @I AT TAGY
IOTATHT H FHAA: SISTITOIT T JINT Hed el AR & T Ugel FGleT oI o
[

MO : FEIGAA HRAG IO, S FEHICA (FTeldl AcTsC)), HGIEAR (FAdt reire)
3R AERT (TG UATed)) o W S Wiel H, [T YASIRT @il AT 38 dIG
de o U9 IR A1l $HA IS AGAG g1 o HRA 7 0T T ITaahlfe &
T 4 |

FHATONT : Afeeheprelle] ARG 3ehl 3R FEAHT 1 3TANT X & | Afesh o &
U HY AT 10 g $r 931 Feast & aRfDa 9 | 3 396l Aot 7 g7 3R
g% 0TI T ITANT A & |

SAMATT : SATATY HT AT FSTUThTCN HER(T & @EN @ & a7| S 3mpiq,
mﬁm,WWWW%ICdI%dldﬂq\@m%%‘%ﬁ'ﬂ?
AR Fr SRS FT AT ar | dfed Fa F I T H ARAT H g9 & fow
SIATT & AT FT 39IRT ™ I |

Brofafa : Beorfafa & &7 & ardel & S s R ag seuaT 3R Aifos
g1 Sogid ST, Fifesar 3TH SchATsdT H TASHR fhaT|

SISO ARCAAT o Soerioa # o S8t gaTr uiea v oY 3nderee, SEAdd,
HIEREI, AR 3T Iifey aifoias U

fafrcar : aRa #d e Tae & g ®Wou &1 R o # 98 Jea
A T aram g1 ad wRoT § 6 R Rifdcar uqufa @ amgde i d@er @
yfafAfRT frar arar 81 R Rfdwcar geufa & vy 7 gduyw fdf@d @
3rude’ 7 Ao g
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W& diedl : AN W H F7 RAfccar &1 vg7 77 ows &1 949 ar Jar gl
Rep Aigar & Al e # Irgde yeufa &1 IR AW An &1 Wgde #
IT § g FT AT |

AT Aiear : gAd T I§ 7Y #ARAT qoa Rafecar geufa @ favafaeard oy
Tl 3 dfgdr F AT o IS F Ggd & Aed RAfhcHdr & AT AR 3regerat
Thiold Y Ush <gafedd &0 fear g1 3rosl afgar 7 3egia forar § & fafescar
faremmet & faeardl A R & faedes @ 3Ux SR F FAST q0d &1 A & AR
g faesest v gishar §1 GAd & ed Rifhear & [T 101 3ol & ar off &
gl

ay Faferewr @ aRd & gyRfecar faae off wrhr g a1 arst, g, ar-dat
S Rfehcar & Hafd 3eish T 39y g1 enfeg s 9 ffhcas & g7
3Mgder, ‘31T TETOT QAT TUT ‘3T YT AH & ofid JY 3y ¢l 344 Wt &
Wit 3R 37 3TAR & fov ufert #r faeor g

s : Uit Pl F ART H 307 O & Trg-aryg Hifadhr &1 8 e a1
FUMG KT o BT A 8T 9 &1 36 ad &1 ey aX fgar a1 & faeg &1 &%
qerd AT & AR §1 &1 3eglel WA S a0, Igiel 4T TehRT T =
CA

W @A : 9ag J @d 93 @raﬁagagﬂ?ﬁqu%l Uil dar #7ET
HeT A HEha AW # AT W G & 44 7Y 3 | A (ST
ATSC) & IS A W TEIcATRY A I o g1 589 79 & aR & 3ifds
el & 9T U 9w g

T AT : IR A §STUT Frelld FEDId & FHI A g 3eish T3t ISar g1 ercI3it
& TR T @ieT & oI §-faaae & G&fdr fard §1 3raEht @ arq foleprolel aam
3¢ AT arg s & faT @ A R arg faeer v getar e g
R & U T F & 37 g3 =t & gerar urea B

Yool faame © 9Rd &7 I A 6 3=genlfe &1 o7l $RART & a9f (8RT), A%,
GEHRIAT, HeFCll, HEToATST, Soaiiel, dGd, YUY, Tgehic], FAehicl, THICH, Joleh, Tencle],
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YO, SR, T 9ee, ASTH, Qlaiitien, Siof, A, ANHe, STERTET, $oclldeh eell, U,
ATl 3T Tcadl 1 fH AT ol ¥ TAehTolel], 3¢ IMOEUN 7 S5 Sfel A9 FoAledl, §AR
e 3R FfPFIRHT St F1 & FATT AT| ERT TIR F FRIH I g1 59 Fea
& ToIT 3goT o gl &lel # ARG o [Gead e I

fafay : g fARed sere AT & Avgee d& ARAIAT @ 31T AT TE
fATOT & TR & ATIROT geTar urea fr ot erarfeeal uge 9RT # U3 T F
T 100 & 31f8% gaeafa 3R @A & 9red WO FT 3IAET giar ATl AT r
3T e @I H HRA T 3Tasdife fr 3uafsrar i)

aryfas oRa # AfaF dafas wau

30 WWRT & 3T 34 dAfh @St S @D ST Thdl g, ST 9RT F For 3R
HRA # & WEhY, TgT & FAEA @ TET d=foieh Tiol i AR giorar & dre= fHame
FIIH FI|

fafda defas wuwr : 3myfae fava & faffier qaf 7 3refer-3rereT TR W d=Aiain
TN Bl T €, S @ e v 3R e 0 g S W TR d@y &g
&rmw@ﬁlmaﬁﬁﬁ@ﬁmﬁmﬁgaﬂ?ww 3TSTAT-3TeTaT TR
T faera g3l

eI T Tl fohdll Teh AT 3HUAT S o 37chel FEI H, Sfeh 36 W Toh A1Y
S G2 H 3TAT-3701T FAU W A Toldl 16T 3R 3T ST &I Sl TdA T 9 g,
ag faffies gat 1 fAfAT defae 3uafstl &1 faf@d &7 g1 Fgel & &7 7
HRT T 3Tl IEAT ¢l

ST AR $HP HFCAAL Tl ared W%@ﬁlﬁ@ﬂvﬁa&ﬁﬁﬁwﬁl
FegX Iyfas faeg & v O 3uAfy §, S @A & & &1F & fav wmifa @fd
€3 & 918 g MY &7 & &Y, 3T o1 g, Rat-orerd g, d=mfereh sregaerat
HIH @1 YT B[ FHIHARST| & 918 Pl Heldeh Y gl W gl FHH Tal §
g &1 & giaure a¢r §1 Yoleh S9ehd &1 AHH H“udlﬁgﬁ'GT%aﬁﬁ-ﬁﬁwqgﬂﬁ
ol & 3R gEanst & IUR W Ad AU 9246 & A0 T ol go o gl
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gl g Rfhcar & &7 A he-ToheR, T AT & &7 & RS, TSR 3R AT
316, Gl ST H 39argl, aRaeel & &9 # Alex HRI g argAq&l aar iy & &9
# TS Satehl AR HY Iueoi F1 G o fAfFa i suafsiar g
AR 3T Foll &=l 7 Hgaral g1 3MToT R o A% q@ AT & deheileh oI IS
HY F TET & Sfodh Alfeld TR W AT 39T IREH F WM &l ART & IPR &
gaS & [Affea e J danfaw fJera & 3@l §

forsy

HARAT ATT-TTATT WO T Fdd I il & dfes 3T o [T, Rfescar, arforg
3R I & H I TRAT ST §U §l ARG & FANSA IR IATTAR A
ITETT 3T aTel TAT A 81 3ed TWIMN HARAT AT I Tg WRT & N & faw
Qo B

deast Iy

A arera A e 3R de@fahr - e =igrer (2012) - wehrer ge 391 a¥el
ISBN978-8179774434

‘HRa H e &1 affieeg sfag - a9, 3.uH. 75 ool 318 T TH T 1971
Grefiel R # Al Td deheliehl’ - Yoel, ToTeilehid, SITGR 2007
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arHior aRaer F Far fasr i araAfare Hterer aX @l 1 yera
S1. % $AR TTE
g ITEATIH
Teholcd faedidcamery
A, ALY Y2r

Email-kapilyoga@agmail.com

TR

ITHIOT Tl & el hT Wl AT AT H 3o¢ TGS 3T a6 & HRAT A1 TeraT & Hebell &
3TEAT @ YT T & o ST ST Wl WeAd € SeTeh Tehol DS T HITAT he Bl & I8 Thol
3R T a3 & off SgaR U T A & A1 &) 37k ool SiTe hT HTTAT 3 370 g & I8
TH AT Blol I &1 FHTC 781 81l Sl oleT Tehel H Wl Weld § 8 HAN I H1H TR 5l
G T § T8 &1 Aol QAT h Jolell 7 6 %W <% 31TeIeh TUT 8y AT Hehel § | T WIS el
& o Qe ToherdT 3 fore Wer s Ageaqot €

Gl &1 a1 s 3R aenfors i 93y

ol sl & T H 937 $1fHehT [T § TWTHA ST STl Gl STl 3N AT hierel hr
Bl AT & Il Teldl & foh Wer st 3N Jar3it o foIv FehRicH seelld dd & | Wl sl
1 Sftaet & fafees aRkfeafaat @ Roear drar aed § 3 gatl & ary fAee 1 e o
G ST & | Icdeh TSt HATdeATcAs ®9 § [aehfid 8idT ¢, AR AT fafEr 3 AfdsHh
# 37T THIGSAT T SR Feh So¢ G T HGHH Icll & | Tl W o e aeta) & st &t
HTCHTARETE 816G Hehcl § 3TTRIeh & & 13 3R hier hl doTg & EHdeh HEcd o1 HIHATIoTeh hierel
S TAeTSfel T TE=TT 3N FETogstfcl feme) ol T @RaT § e hierel 3o¢ Shaet HT A1 Toie arel
&I Sefled & 8 Feg T & fTa ag Feqd i ¢ o a5 fohell & A1 o3 gU E, Wel Sl b
RMHA HIT &, 3¢ [AGAT T Ulefel AT TRV 3R e 3R IG8 S TARIRAT a1
GeAaT ET| Tg AT el T Thel & & I AR e A fezrg & &1 7g Rama
herel IRMTH 3R s Farc & afesh gl & i weregeifa geder fSeAerT dr sraer
T TGICT & | JaAT3HT TR WA 7 6T THIT BIT § ot Fareh AR T & T SATeT 81T & 98
gaT3il T FHT fAHH H Acg A § Yol Wolol & TART g W hiered W@ § 5 3o Q
SHeret 3 o1 31T §, 310 S5l T Fehel H 30T TG e el GERT & HI Tl fFoTe TgaT
3N e & TR H H<oT HGH AT & | Well T FEAT STl & S BIIS 8, TG 2021 T & S
37TehsT H shdol 3T T M2 SATST T4l of T Tl Woll TT ok Tl &
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el SiideT Sfel T HlRTeT WA & ST GAX A T AT A1 FRIHR 1o AT 3R TG 37
S AT MA & T HlIe STl Y Iefeh $7fasar Y TheTcl o fT S5l 937 3R FaT T §
gaT Well # nfAer qail et & ATAT-TAdT 3R IRAR Tk F3Y ${fAhT e & & Jar welie
Teh A 378 ddent 4 Taad glet H e X & Wel & ATETH § T Sl W § 3R Hed
Wl & HeTed T Fgl 37T deh ST § TS Joo 37Te) aTel ISt & I 3R To1a i 3ahr arar &
G AT § Well § Yo el I HTIST & ToIT HgeaquT & 3 Sl Sl THhe A Hhel
gl T AlFr & & [S9E Wl 7 Sd1T 311 T g FgcaqUT gl ST & oifehet Wel Welel &
FHIN-FH3 T T T WA &7 Tohdl %Wﬁﬁwﬁ%mﬂﬁs’rmaﬁ%sﬂﬁa@
ST HHI A YAT T 81 HehclT § o1 HEa ! o STaIole Uol Wolol Sl s HIG & ol Sitde hirel
G 3R HHET T GEAT SeTelT g T ThT HTATcHS &7 J S5 HeGH A 8|
Qe 8 drer

1. G Tqerd - AR AT AR FTATISTR hierel Taehrd Jar3il & siidet # Hhel ofel H
Feg AT g |

2. ST P - Wl T4 I EHATR, TATE LT, 8T T AT T 3R 9’ T drger
H AT WAL

3. GTHCTA HINCRI- Wel Wole & IaT 3T Afhd 81 & 3R 3es AT 9o & Hee fAerd
gl

4. 3TIRITHT - 3791, &, fzraAt 1 arelet, S & gRome it [{@rd &

MR fAST & T & WAl T Aged

faeaTerd A Hg-uraasha aTfafaferal s aiFATerd e R T8 &1 81 Ueh T 5 | Toraeht
HETIAT Y BTAT I AlshT T TTEY T T FATH (a1 ST | TR fRASTT GarT o1 39e)
AT T GIIET FAT G & | Tg 3eAh aRT UG cTTardd ol (@R I 1 Fcll & | Tg 3eAh
$IeR SaTe hlerell T TaehTe il § Td 373 fAYUTdT STl ohT h1d el & | Ig AR & T el
3l GAEII3I T [AaROT Il § | g HAaTTcHeh &9 A BT hl HJTolcl Tl &l hell & | S FRI&T
o SaRT BT # ERATHA Ve oAfcieh #Hedl o1 faehra fham Sirar &1 Ig orEt 1 A vd
Siefereh E&TdT Jelel e g S66 oTeIersh ¢ | TaTHY [adehietee o 3TeTHR-“$R &l TS $aTad
31T & 1Y PeaTel & HeTel 1 8l ST Bl

QMR AT Fr 7 Faer oA sfow wfasy 7 off Fgr 3uAfar g1 arliiRe fRew H
AR Td Fgrd T Te &t U AL e 8, “TE AL T 31 IS &1 & it #el ohr HEY 3
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TATRET FaTelet T & | “Hehsdl UsleheleT shalleret it YR e RIS T 3TaeTehl Ud Hged &
AR AT 3A g AT foh, “C=0 & AT T ARTRF HedT0T A & HTT TIHRT A TH gledl
IR, 3R Shaa 7 39 33 & IR Feamor & AT FIAT T P & 73R IRomH 81
Thd g | “3Teffo¥eh Siiaet & A% AT, Tcetdd Siiaet 3R HegedIeor o Ueh 73 YehR o AlAd
oY deT TohaT & St fest & et dad &1 21 dF ATseT 3ARET 3R cTohailelloil &hl $fieehrRIc o a7
g, it a1fdY, QMR 3R Fetrar YeT et arel Rt & IRYOT B gAR waATST 3R 3 sqaear H
AT SaRT e o 7 Fiedr @ g 3R geferdre @i 31X gART FHI0T aEATshry g1 gl
ShraeT el & s Tarat ot de7 fopar § 3R A Avaar & fore faareeei arfad gier

e fARAT A AR ST IHIRGR Tlciehel TaHTE STel § | TATAX0T YGNOT, FERTcl T 514, AR
fareresT, enften srafesordr nfe = ik Reafaes va amfors ddere @1 faems G § | 3ms A
3TEe 3R HATAISTT Hehe T FTHAT Y T&T &, it 376 H Tgel el SHeh FEW =TeT AT| 39T
31Feaca T 3R 57 Hehel IX Ao et & foiw g a = gy, [Asiferdr, aiRes, #aafas,
HIeATcH, HIHATOIh AR diefeieh T 7 AT Sl grem| ANF RS 9§ Tordl & S
QIR TYETT ShIRIghaT H SATIShdT T [HoAdT oIy TTHTTSIh GITAcal el THTAT &IT I AT W g

I fRvaT Fir smaegwar

IR & 2req &1 gter AR foRamait & fordr fohar Sirar g1 & Faife emiies fever
TRATCHT & FallcT# AT HoI AT o Teld 3TcTaRTeh § | T QR H TaEY HIEASh Tl are ahdell
& FaE IR 8 1@ 38 5] AR RA&TT o AT il STeTehY Tedeh 27 & ford edr § | eiReh
fR18T &1 1 819 cAfFcica T TFqUT fashrd YT 81 . T fAferaes & 3gar “amiRes et
AT T 3oT IRIEATAAT & el AAcfed Feled I 8, o earT Teh cafed il &9 @
TIEY, AT T @ FoTIT TUT FIHATSTh Siid=t H TRITATAGT & HTET 1 T Feh | AR
Y8 & 31eteh 3TTA & | I8 8T &7 Uk 31T 3797 § 3R het, ATATIRT 3R T & o= &
T g | I8 TR AFT, AT 3MTcieled, YT, TTAT0T hrdyehd, T3l & o 30 @
3R T I o HTER GIGOT AT, Yol HATSIAE, Wl HeAlfd ATl 3T S JTHe=l
HATETH T TSI T TITIT g ATET H g FHIAETT Yelel il ¢ | ST T Ueh e & Tareey,
fthead 3R om0 @ FETAT &1 AR RAaT daR amiiRes et o fafdee qgefsit & arr
TRI&TT o T8 TRt IR Thoil 3T hlelsil T HaT il & | AR R 7 g faehod § S Tedeh
3 97 3R T3 o FIT SoTehl TR & 3THR IUFeFd & | Ig seal & ey faahm 3R
era oT &areT Sfga atar § 3R vede 3R e7qar & serar &1 adiRe faem e
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ITTATErt & T fPeeT Togh ot TR Sl & ST el &l fthead, Tareed 3R Hed1ord 73T
gl & |

IR TAUT AT TT T TTEY AR T AT Hiar, Faifar Taey ARG 8y 827 &
ferrer # HgAT & Henct § | ST A Wel T 1A, Hcfed, HICHTTRANHG, 1 &TH, HIEH,
TeALMerclT, TEANT IR ATATTSIRAT 31fe; UM T faehrey et IR RI&T & 319 ol 6
MR FETHAT AT HaHe AR FR&T & ATl Ud Ueh Alshd TUT TaEY Sitael-QAell T fdepr
A A 313 AT HRIHATT let H JeTehl &THAT & R AT T Teh Feld groeehivl Afgd &
R R & Wer, 57c7 3R g giieTor afgd fafaer iy enfae &1 sae 3ifaRed,
QIR FRIETT farRard, 3RIFTAT 3R ATAToI Shiera-Toteg 31+ [AwAT o ATETH T YIod el
37T ST 8T GohdT &, FT AP el 3R TT0 TW@ H FERIAT AT g |

sy

el E T TEEAT Sotel & BT AT TGTs o Ui 31Teeh AT 8Id § Ig 3o¢ IR 3R
oY QYT TR § S Tt 3 30T UG et & foIT AgeayquT § &8 ATar-Rar drad § #
&H & W 3oTeh g=di T Yors AT Afasa Hr AtemRai i A A s Frd g ag Ig M AT &
T et Shaet & HAgcayuT Faeh AW § S 6 AT h1H Fel alced el AR e
Waﬁ%mﬁaﬁ%msﬁaﬁﬁagﬁmﬁ%agwaﬁwq dsh Told & 3T gITH
it 3780 o Wt Weld § 3ogiel JaraedT 7 &1 Wel WelelT Y& T 1T A7 3R goTa @ 3 Jar o
gell & Toh 31TST Wel 3o¢ o delld IEd IR AT T § FGEA AGHH el H TAT Hlcll
| AT AT 3R Well 7 H197 AT AT 3R AR T Al ol 9§ Tl g I H
Teh Aot 3 317 werelt el Serd 8|

s
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TE 1 AfdfeT A yrhaar e amyfas aRveT & eI
3reer s (aemeff)
31, Yool ] (THITATE IIhaR)
HEICAT It Rashe AAICT favafdedrerd faghe ddar #eT yeer

Email ID. Artistajmishra98@gmail.com

YEATdeT

AR T FTAAAT Foll WRT H TR T AATRNeT Teh 3cdd Aged ol T @l
€1 U§ el hael 2T Hich HT give & g1, dicwh Siiael g, AT IR AEHidS
faael & T W & Fogae Bl SER, S SAHITG AT & U THE AEhids &
g, JMeare sger TATSr ¥ fORT g3 & el goiRi awf & AR H WRT Shad @
g1 "UIq Tells i greiiel ‘diee dorg’ faftr ox 3menRe @rendr Ffcishorr, SER i AEpias
O T 3T 3QER0T B1" IR FH MY F ST &l HfdRIed Sl Afagridend,
3961 RIedy VA 3R gHdels AATos-3nTde aRUeT 7 3@ 3ueTdT W
fareevor fohar s B

HRA & FrEpide TAfaLdm3it 3N Hor Wi & SER $T Sell Teh Ty 3R 377r
TU WAl | SeEeTe AT & afaroll omer & Byd S¥a¥, o dhaol U=l Uihide
FeIar 3R nfeardt Wuwsit & fov gffey g, dfcsw agl &l #Hfdied WAy
ST hel-319e1 fafRIse RIeq develier 3R FiEpfas ifeeaf@d & faT i siawrsdy

TR W &faurca gl

aER HT Hicleholl T 513 Tl dleh-RR3T A AR &1 Ig el T TGl & s,
ARET, godl, ST S 3MMEard ARl SaRT WIEr-e-dIdr TRieTd & 75 &1 Setehr
AT aTfder 3mEdT, AATTSS FIAT, TITEROT & Iid A TAT SiiaeT & fafaer aeft
T geltewrcrs T B

gl @il # ¥ FHiAT HAETd: 4Tffich 3eIsolel, AT TS Td dI-HT FEpIaal
b SEE o1 | i aAT FHT # S8R & HfdRled ek A & g1 §qof faeq &
TIT & GFERIST T Holl TEPIA Hl Bfd I dC @A H 3chse W@ &, diosh Tg
I MY P & Jod AdieT FAWNT 3R Tehellehl & TTY Fagolel 8 T ET &
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HidRIedt Hr 75 Adeas TSoo{f F €Al # @A U SHAT  FellcAs A3,
3R FoleTalr 4T 3MYfeh Ja1 & IHT FHTehal AR STATNCT T qUT &7 § FHodiehel
forar Sruam| @rr & O I Y HES T 9 AT Seen fF e yeR I8 W
3MefAeh T A T oeleieh T R PRI A ST W &, Tl 39 Fieepide fawrad
N AT A & Y-AY AN degararsi, Eipfd AR Shawares & areEt i
fe SRR et o @ B

e & Afdfret #r WeRRes gouA

TGS & HANTAN &R MEartaat & HARIeUl 6T @hell sl ¥ FIMHT goIRT
ay qd dfcer Frel @ "l T W &1 TER & AdRIeT & YA & el 3R
A & AU Sy @A @ diEhfds TadBi & S8l de qgum 37cad
LTS g1 "TER A AfIRT F Fael v Rodewenr § dfedh T8 T Sffad Wor
S FASTAT FHATST T HACAT I Johe Xl gl" ROT I 8T #7ALT YT SAade
AT T Ueh HEpih T & THEEURME JE &, ST A FAaniaar # i@ & g,
alls, $TRT, AT, o3, goar e Siefonfaal #feal & e & ar @ & S
Iiehicieh 3UMH TET &1 $T THANST I HETh URUMT Y, Iad, R-aferat AR ger &
w7 vpia & Affesr Fawdl & 3Rt ) 3fa @ € 5 4T # AdT §9
# aRafda & 3¢ aifdis IfA-Rast & awfes & & THfaa s T8 & AidReT
U Y Saan3l, qdell, S dARe 9 TAR Sadis o — §gT &d, A &,
39E &d, EaRadr &dn, A-atdy, anfe fr ufawd deyfa i weawEd & R
AT & S §, 3R 3¢ Mg F AT AT AR FH TATAT fhAT S1ar §1 37 Tl
SIAT3T &1 YA YSIT-372a1, AT IMa T @ & AT fham SIdr A1l Ig Holl dhael
AfAfIeT & gl Stantadt i a3t MR enfAderansit &1 gfawT g a8 Bl

e YA ¥ Tg IaT TIaT 8, Y 3 “Fell & TUH 3GAY Ageloilcs! H FoIdr
|, I HT TF FAcah B AT & T H 91T g3 §1“RAH) 6 F81 5gd 77 Tgod @
sl R g T FHiA HT Folel A T W@ &1 AT FATST & T ared giowgh
i giod fovam ST 1| TS| T8 Iar Feldr &, o Ig @ell TIAT FATST T gqoT ET
¢ 38 FARIeU & 3cid Herellel T ecehrollsl T RIedl ¥ FofAT § ¢k &
QI Hiel @ dicTel, ogl, HEg, AR did F AAT FidRIeat o1 Toe @1 &1 faawat
Tg AR el a1 g geufa ‘AFer A wgardr g7 (wdE) 3R I _fY gsoar
Flellel HIIAT H AT & 75 A, 3R TdAT H TER & RIeUsRT garT Hfad gl
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TAY FAY W TN A 3R AAGIAE F IRUMHA & sacg o S i AfdRed
WRT @ FTqATdT Tied & dI¢ 36 IRUNE Shell l FIRRT UTd IR-TIHRT FARX T
TYETOT Y & AN 8 GRS §UI 3T g hell HEPIcIh ERET & AY-HY g&AfRIed
SCNT T Hgea T AT §1 T &

#fdfRrer fr RAfcwr 7 2 fAfr fr Revand
SER d1 FfARIeT Hr Fed AT a1 3HRT Yey Hfkhdr 81 Fgl HT IS el
freq gt ‘diiee dor 9AE W TR g

o FIHI;

"TER N U] HARICT, AT FT @ R Fell, ARG STAIcg R I Teh
efad wEgfd 8, S IRURe deheliehl & HIETOT I 3ERIhT W gl el &1" I
U S alell HMT AT TS & o Fo IR 3T TafAt w1 v@er fmar s
gl urg @ Ruae & v aRar ($fwd), @y & Ay sl dIgdr, aur MR &
39T FT 3YINET FAT AT §1 T & 5¢ T FA9T 9 91y s & forw fovar arar &1
SoT ATATIAT T 9T Xk SR AT &l JIR Rar Srar gl

o AIF ¥ UM g Hr _AfS

1.kg YU AYAFE! dTell AH Tl & fIT Tk ollg & 919 A Ggd T (ellgaed) 200-
250 IMH =BT e THerr S1ar gl fods @t e § Nuee & ag 387 1.kg AH
AT ST &1 deaRard 250 A ©Re 3YANT aTell A 1 (A>T ST &1 A
3% AT g & v 150 A A AT Srar g, o987 150 I1H dof fRemar
ST 81 38 a1g 3o Fafl a3t ol AT GIR &Y 919 ahteh ool ST STl § 3R
30 916 ST H N G IF A HAl U3 & WeR ol o dm S g, 3R 38 8y ar
H FT AT dsh 331 gl & fav oI5 fear siar g1 R 38 96l & aex el
goohl I ThAT SITAT §1 38 916 §IAT H §odhl Aol olFle HIF &l IS & AT STl
g, 3R e AdS T arelr AT AT 3HS AT Fis o FfT TTHH Adg Fr R AA
$T 4T AT o7 I 3 7T T AT F g IR Fe ST L

* Fider 7S 1 AT
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E & # o AR &1 F#AT0r & far arRuRe gfshar # #edr @#or 6 v
3Hedd HcaqoT TUIT T@T &1 $Hh AT g HITYH Teh 39 IR & ollg & 3H
dl TIA THAT ST B, o MUR A oiig T oSl ryar aRat 4 us SrellaAr
TG AR HT AT &1 38 TIAAT MR 3R a8y & AT 3R e & &sor @
AT GINT $e1 I WERAIAT § HSAG Yaled I Sl §, forad Ig =4 dr9adAe &l Hge
Hel AT IR g ATl gl

SH T H U TI®T oh3l, HIIT 3T W MR & 39al 1 GANRT FHar Srer g
T @I el § ‘SiAeer a1 'aRAT # aifed [Haurg & s Hed & Jeg Ty
forar S 8, 3R 9R-ER 3Tg AYAE W 3 TR S ¥ o9 deh 9rg qoia:
fOaerd 8, 38 NIt qalt $1edr # AA-AlSA (Ales) @I qurrn ofrar 8, Sed 389 ¥
AH QU e g T HAavedl ST 3N U1 ST & TGl T 9 S0

T & qUI: TRl 8 el & URETd, 38 Tl #T Teh {99 et # A1 #6787 d& T3
h YA (UIMTSTEd T & YO &l Gehsl STl §) HT FRIAT & 38R Sifell &
AR TeIRAT 38 Rl U H HGUEYAS IR ASd H 33l STr g1 Jg Ffshar
E&TCl, ST, YRARh, cehallehl 37187 T TG TH-aY il &, S difeat 4 58 &=
& fIfewdl garT W@T td Tt T 1T T g

* A el Tadled ahr TfhaT

foraa waves ol fashelr fAedT & a@m 3R el fAameT apar Sar & R 38 72 &3
fAE @ Afd &1 PR AR HAT ST g1 TcITTd 38 Ih{d & W AH & Th
Jell TR SETAT ST §, 38 Sle AIH & €& R Il e FAT GAT HT FIET ST
gl Y ohsl & IR & GaRT ¥ geahl gald ymﬂﬁw%m ST &1 39
g AF & 4 & AHd & FW 39 AAAR 3318 GIR X &1 $8% &g
A & g & IR o IR el g5 A 3r2fiq &) R A fAefeat & qu gu aliw
ol &1 e aeh HHId & FU AT T HT HER0T cale @l S g1 e 39
W AT & R e S § 3R a1g & urg Rerert 38§ arel S g1 59 gishar
# Gedsh il reidcig gt § @difch 38 TeT g1y & fAfAT giar g1 ga Aol & ggl-
vefll, A-gey, SA-3adt, dled gedF, fjcd gy @ AT Shaw Hr afafafear nfy
Hehd Shaddr & |y #fddr &1 fA#or fFar srar gl

* HT IR Fa Hr fafr
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s YfhaT H AYAH TH dlg & SH &7 39A9T Far arar g, Fae Fge aer &
AT 10 ¥ 15 GRAT Hr ST IR Hr FdT §, arfes 39T 3R gar &1 3™ R
oI | STh 3WId A HI HARe dUT T Tdg R T A 3k R &
TAHOT SRTeRY Set &1 Sis &1 Sl &, Toad #1edr &t 31f¥e A 3R 3= am-
e gar gl

YT Tl T TishdT H ST & & H ofehsl, Higell 3T M & 3Tl &1 G217 febar
ST §1 S-S diciel AT HET—h! Teh YRARSE I 51 aRar a1 $HiAeel gl e
g, H I 30 AT o HIaR @1 AT g1 S8 §1G 3Td dT9HA o Tl AT Jodfeld
1 S & o @ arg [ere oferch 8158 aRe U 30 7 A qafafda A &
AiseT &l 8T Tl ST § Alfeh 38 A o | 3N U] YaE & GAI T8 ¢ ARl
S U qUId: el &9 & qRafdd g Sl &, a9 th f3Aw iR dsdr i g
O TEel arg 1 717 T HT HeR F fAHer Srar g1 eI $H Ol Ul H a7
TG & TTYT Ml ‘I18T (ﬂ@mﬁmnﬁ)%mﬁmﬁﬁsmﬁsw ST Bl

* TS N T F AfARIeT

eIl UTRIeT & ITARed ofhst d 9eaX Ficar 1 @#Tor fhar Srem g, foiersd
STt 1 At 9HE T F AT v Sia g1 S eor arffie ger dref @
TSt 7 & fT faam ST T &1 e dr gfteanror ¥ go1 AfiRiedt 7 scereendT,
AT AR oA Sl [EURAT i faAVATe giell &1 3mehfaat & ui: A $rasiait
T Gclleplcdeh TF0T fohar ST &1 Savr-cacmait hr #fcar g ar ay-uferat &, @i &
Al Shaet-gde T Sieleh ¥q°¢ &4 ¥ Q@S v 81 &5 Afdar # Serepar $Hr
GNIfOTer Tear a1 grarfores sgaeansit @ 9T gt &

o HfdRIedr $r T HAgeaquT faATAT

HicT & HAEl W Flg TR SATCITAT G, IGiehad, IgaAl I 3Mepicrd, HRAART 3R
il &1 T d TS ArerNAT 81 3reisha alish & AT Sl §1 it gerehr
ST olleh holl  giScehioT ¥ ATAT gich & o o gurdardy Aol 1 giSeshior & i &
STt & 3ffcreh faeamrat 3R RFERI3T & 3TaR g gl

$H YR FEAX & AfARIeT &1 el gfSe & v Al holieAe faer §, o seen
AhER T, TATERONT A3 3R Higael & Hefol FHeag Felar gl
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s va wenfos west

“TER 81T I JTeardT HIARIeT TWRT Teh fafRIse Aieepider Ugare T Hages &, Sl
YA dhelleh & ALTA A Sfefanciy enffie faearal 3R dierhams & Jd ®9 3
B YR TER f ARIRCT Fae e AT q g, g 3 e wifdiw
Adar3tt 3R AT g & A= o erdr &1 ara &) aanit & §9 7 g
 UfdATT A AT ET, FHS B FHGD T au A IR W § Tad & Folieh
AL ST &1 AYTIATST Y TARNT ehepepdr3it R qaeit & THid & Sge a@n Sirar
gl

AR faarg, sfagar, I=1 e S TARET # o7 FTAATST S 9@ &9 faAqw syfaen
gl §13eTh AT H o7 Ufdd3iT &1 AT e arelr IfFd 7 shad T Reqsdr
giaT o1, AU Uk aiideh Afdded & &9 H oy giasorne safed giar a1l s&%
JfaRerd sifcrenar, raTiole REMU3T R HTRATEA & Tolel = & fov off gfaansi
& A ¥ el AR HABT 1w foar Sar g1 swfaw gfaan difos awg
A €Y, A Sfiad Felia gielr €

SER & 3MMieard FHerl, S — ARET, ARGT, godl, s i & afdies Shasrrel
# AT 6T 3EA RS g &1 T FAIAT dhao H“dl-ﬁﬁﬂlﬁd{-gﬂ%ﬁ'@?ﬁ,m
9 SAI-Cad3t & Yelieh & ®9 H HHCH I G&T, LY, FH AR a1 & fow mer
AT g FeIdl &l

FTHAT3TT Y i 3eTsorl, S — fearell, HSS, STanT 3R e S 3cqal & ek
Ay &7 & g gieh &1 o7 3gare # GfdA & & dhael Yoleg gl &, 3Uq
M-Hafid, Seharedl, diehelcdl AR Sehaeal o & HATEIH & Io¢ siidd o foham Sirar
gl

SER & HHATGH giseenloT & FHIIRIel i WHgH Tgdlel 3R AT RERIST 6T
Tehell &I Gelleh AT ST §1 WA ST Bael hers, R, [Fare, #cg S8 Gt
sl # gfdemsit $1 gdiepreas 3uedfa ey St &1 @l o & s gfdamt &
AIA § Sad & Aed, Afas R, ik aenfos afica o 9 &3 ey aufva
gid &1 30 & Uk AR Agcaqol uet I &, & I§ Rouswrt i smslfas & Arean
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fr W g1 IRaR & garr a1 frdl drefiger RicTsri gart 1 g W d@ife e diér
o foax =l 3m & 8

aryfas aRew @ FfdReT fr surRIT

3TST & TAY H T H FIARICT o T HI qfRgeh TR W IRUIRG 3R 3mefeiehnn
& HrSA & ¥ A GEdd fHar 81 3T Ig AT e Ya-3rdar d & AT 76T
TET, 31U I8 T RIeqhRT & fov HSlifasr &1 vh faeq o @ fFasrel e
a1 g1 g TaffesT ot Fglcwal, Rieq Adll, Fagrerdl 3N dor &rai3i 7 s AfaRey
Hr AT AR TG @l SErT ST T Bl e H ol qE A s, Hun(ld, g
fRIedl & FAadT a3 AT IR & ® A AR RS AT Hooll & MyAfF Ja1 &
3T AT AT Pl | gdeA hal, gAY dllehehell Aall, TlgATcAs aToRT 3R
JARTSET YeATAdr H 3HHT ART TPMAR dgar of Wl ¢l v & F @Werr 3k R
TN GEATHT O cgaarides HgdeT & fov &9 icared foar o @1 &l

T e gl 3R Afger #Hsell 3R gar RIeusdhrt & JRIGTOT S 38 KT H
o Shdel Holld @1 o @M &, A0 38 v aRone s ow o @ 81 50 AfdRed o
HiEhiceh Healia 1 1 BEAT Solell HRFEH F &7 8, S8l W Ig #RA & fafaerar
3R digdeares &1 gfafafica s g

WHR GART Made in India’ I8l & 37d9d, AR THR [GAY &7 § F&aq f giales
eIl YT el T AcdIed T T &1 50 Teol & RIeThRT 1 giRIeor, fqqore, dfRasw
TElel 3R GI ERETOT T FIAer A “aiehel BIX cllehel” T TTEROM I HR & TEAHT
A g AT F ggely IR 12 A 2020 FI “IcATAIR AR 3RI” Hr aivom FHa
§U 3SR foham ATl YAYE A, . (2020, A 12). JEAHAT T ASE & A Faer -
AR HRT ATHATA. HRT THR IR FEATACT TLET ST IISTar3it of 3T LRI
ﬁmmﬁwwglW?@WW%—WW#THMS
India E- Marketplace & HTEW@W@WWW@, Wﬁ?mmm
IO FRERT F S I Td HRTET SR T 96T @ &, Fad 300
siifaehl AR Tgae & SeolEsd gefe g1 W@ gl dedsel AR f3foica coewid &
ATETAT & 8l 30 3cutel Y G-I F Il el I IgAT F SNaeldoiet fohar i
W%lsﬂﬁmﬁammﬁmﬁaﬁﬁwgﬂ&aﬁgmﬁgﬂ
9l fr fAawar 3k sus ufa s o sedr o1 Wr gl
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fRreor FEUEt A o ot SER AT HARICT @ HeTHUT HR AT & fAwT & &9 &
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FEARICT 3N THI-hSe dhell & Ui Focll T o q¢aX & FAfdRled & v &7
IR @l g1 B3fSee tolehid, $-had daarsed, A B, 3R qded & farar 33
RIeq & <A TEA & Hehdl g1 "SEAT HI dig T Afclwelr @ 2008-09 # siaMfow
Hhch (Gl Tag) FTocT 3T, S FHAT IRURPAT 3R HRFHdh FAged Pl TANOIT HT &l"
I Ife RIcTsRi &7 39sd sdAae, [A9ve sierd, faaa @graar 3R gfveor v
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Book Review/ Exhibition// Report
Book Review

.

Susan Watkins

Susan Watkins and Women Avrtists of the Progressive Era Edited by Corey Piper

Contributions by Alexis L. Boylan, Emily C Burns, Michelle Green, Crawford Alexander Mann and Jillian Russo,
176 Pages, 8.75 x 11.50 in, 103 color illus., Hardcover, 9780300276442, Published: Tuesday, 15 Jul 2025, $50.00
This survey of the life and work of American painter Susan Watkins explores how she and other women artists
carved paths to success at the turn of the twentieth century

In a career that spanned only a little more than fifteen years, American artist Susan Watkins (1875-1913) reached the
heights of her profession, exhibiting regularly at the Paris Salon and earning accolades among the American art press.
This study offers a close look at Watkins’s story and considers how women artists of the era overcame barriers within
the institutions that structured the professional art world, often through training and exhibiting at established and
traditional settings.

Exploring what artistic and commercial success looked like for Watkins and her contemporaries, scholars reexamine
Watkins’s achievements and highlight the overlooked progressive nature of her art. Essays discuss women’s art
training in the United States, women’s art clubs in Paris, the expatriate artist community in Capri, and the role of racial
and class politics in careers such as Watkins’s. With more than seventy-five objects—including paintings, drawings,
photographs, and manuscripts—from the artist’s personal archive and works by her peers and teachers—such as
William Merritt Chase, Meta Warrick Fuller, Anna Klumpke, Elizabeth Nourse, Lilla Cabot Perry, and Henry Ossawa
Tanner—this beautifully illustrated book offers a new way to understand the stakes and accomplishments of women
artists working at the turn of the twentieth century.

Published in association with the Chrysler Museum of Art

Exhibition Schedule: Dixon Gallery and Gardens, Memphis (July 13—September 28, 2025) Chrysler Museum of
Art, Norfolk (October 17, 2025-January 11, 2026)

Courtesy-  https://yalebooks.yale.edu/book/9780300276442/susan-watkins-and-women-artists-of-the-progressive-
era/ February 11, 2026, 9.14 PM
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The News and Views Conference and First Alumni Art Exhibition

@mﬁzﬂrmﬁ’r‘ammmm m fare
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The News and Views Conference and First Alumni Art Exhibition were held on 6 October 2025
in SSJ University, Almora. More than fifty delegates, participants, artists and students took part in
the event across India. This exhibition is the result of our alumni's efforts, and credit goes to them,
including the Department and Faculty of Visual Arts,"” said the chief guest of the function, Vice-
Chancellor Professor Satpal Singh Bisht. He added that he appreciated the paintings on display,
which our students would learn from alumni artists and delegates from various streams in the field
through this event. In his keynote speech, Professor Shekhar Chandra Joshi said, Art begins with
the birth of nature and man. Indian art is as old as our civilisation itself. From the cave paintings
of Bhimbetka, Ajanta, and Ellora to the temple sculptures of Khajuraho, Konark, and Jageshwar,
art has preserved our cultural heritage. Art is not just about aesthetics—it is about humanity,
spirituality, and broader societal dimensions. Art is the bridge between man and the cosmos. It
begins with observation, grows with imagination, and survives with expression.

Dr Shubhada Pandey, an eminent educationist from Agra, and Dr Rakhi Kumar, from Patna,
delivered their respective remarks on the nature of art and the Mithila folk art, including the
importance of Chhapa kala (Graphic art). A two-minute film SAVE THE HIMALAYAS by Dr
Shankar Borua, Founder & CEO, Majkhali Brewery Pvt. Ltd., Co-Founder, PaiByTwo Pvt. Ltd
was shown in his presence. He appealed to the audience not to harm the Himalaya by throwing
garbage. Director of the campus, Professor Praveen Bisht, and the session chairperson said that
this exhibition and conference will inspire new ideas among our students and foster creativity.
Professor Sanjeev Arya delivered the inaugural address and offered a vote of thanks. The aipan
prepared by Prachi Negi, Harshita Negi, Aanchal Arya, Bhawana Sharma, Divya Samant, Divya
Bisht, Nisha Chauhan, Lata Bhandari, Sneha Rautela, and Anjali Arya was presented to delegates
and guests. Photography Support was provided by Pawan Samant, Ritik Rawat, Gaurav Pandey
(F.R.), and the volunteers: Tanuja, Nisha, Dolly Rautela, Anjali, Riya, Harshita, Janvi, Himanshu,
and Dharmendra. They sang a welcome song. The exhibition remained open until 10 October
2025. It was organised by Professor Shekhar Chandra Joshi, Dean of the Faculty of Visual Arts,
SSJ University. Mr Kaushal Kumar, Krishna Verma, and Tarun Sharma, with the help of Puran
Singh Mehta, Santosh Mer, Jeevan Joshi, and WAYSACLP, took the lead in assembling the
artworks of alumni and invited participants. WAYSACLP is a nonprofit organisation dedicated
to Wealth Art for Yoga, Science, Art, and Culture — Lila Parvati in Almora, Uttarakhand,
India. The Faculty of Visual Art at Soban Singh Jeena University in Almora Campus is a
Pioneering institution of Uttarakhand (India) in the field.
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National Painting creation workshop and Exhibition (1-8 December 2025) in Almora.

A seven-day National Painting creation workshop and Exhibition held in Almora, Eighty paintings
in acrylic and oil on canvas were created by artists from across India, including student artists and
faculty of visual artists, on the life and work of Uday Shankar. Of course, these were beautiful
works painted by mostly young artists from Uttarakhand and participating artists from surrounding
and far-off states, including Delhi, Haryana, Uttar Pradesh, Rajasthan, and others. Vice-chancellor
of SSJ University, Prof Satpal Singh Bisht, inaugurated the exhibition at the Uday Shankar Music
and Dance Academy, Falsima, Almora. Meanwhile, after the exhibition, cultural programmes were
performed by the faculty and students of Bhatkhande School, Almora. The certificates and
mementoes were distributed to participants. Coordinator Professor Sonu Dewidi ‘Shivani’
highlighted the theme and objectives.

Appreciating the organiser’s initiative, vision, and thought, Vice-chancellor of SSJ University Prof
Satpal Singh Bisht said,” The faculty and students are working hard to establish the faculty of
visual arts and the University. Many events, such as International Conferences and Exhibitions,
have been held in the past and have been well received both within and beyond the country. Today,
this event is documented and preserved for future reference through these valuable visuals. We
shall also forward this book of artists' work to our Governor, Lt. Gurmit Singh Ji, and the Chief
Minister, Ji, to promote art and culture through our University. We commemorate the 125th Birth
Centenary of Padma Vibhusan Pandit Uday Shankar, said Dr Chandra Singh Chauhan, Secretary
of Uday Shankar Music and Dance Academy, Falsima, Almora. Shri Anshul Singh (IAS) is the
Chairman of Uday Shankar Music and Dance Academy, Falsima, Almora, as well as the District
Manager of Almora. Professor Shekhar Chandra Joshi spoke at the function, which the Joshi was
authorised to chair as instructed by the organisers.

In his presidential address Professor Shekhar Chandra Joshi, Dean Faculty of Visual Arts in Soban
Singh Jeena University Camus Almora who is also a renowned Nakhakshat artist, academic leader,
and cultural exponent whose work spans teaching, research, exhibitions, and cultural advocacy
said this can be a pride academy worldwide for Almora He remembered to APJ Abdul Kalam who
led a foundation stone while on that day a portrait of his presented to him made by Professor fingers
nail (Nakhakshat) technique. Renowned anchor Ms Meeta Upadhyay conducted the programme.
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Image(s) Above: on the 25" Rajat Jayanti of Uttarakhand, painting entitled “Rajat Prerna: The Silvar Bloom of
Uttarakhand ”, and celebration of 125th Birth Centenary of Padma Vibhusan Pandit Uday Shankar, painting entitled
“Dance of Udayshankar and Almora” on front cover page; both paintings are painted by Shekhar Chandra Joshi in

Acrylic on Canvas, 2025

Published by:

o IIVASC
wavsac Lp Rie]g Silchar, Assam/ Almora, Uttarakhand, Bharat

IJVASC has played a vital role in visual arts studies and communication. It is committed to the publication of
innovative, synthetic work from International scholars and younger members of the profession working both within
the history of art and separately in communication and related fields of visual arts. The journal also comprises topics,
thoughts, and facts related to fine arts, science, and social science.

WAYSACLP have joined our hands to continue it. Non-Profit Organisation—Wealth Art for Yoga, Sports, Science,
Art and Culture—Lila Parvati. Driving various activities, distributing awards, and making donations within the
concept of IBCO—In Between Child and Old-Age (who needs attention and care) to win the worldwide uncountable
social activities year by year and ahead.
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